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BIOGRAPHICAL CONTRIBUTIONS. 
HAYDN, BEETHOVEN, AND THE PLEYELS. 
By Fr. NIECKS. 


Most of our biographies of musicians are tissues of 
fables with here and there a thread of fact inter- 
woven. 
authorities are no authorities at all. But it is so con- 
venient to accept their statements unquestioned, so 
troublesome to examine and sift them! How did 
our so-called authorities come by their knowledge? 
For the most part by trustfully following those 
they were pleased to regard as authorities. The facts 
added and the mistakes corrected in successive bio- 
graphies are very few, the main additions being new 
surmises, new deductions, and new embellishments. 
As favourite tricks of the manufacturers of biographies 
may be instanced the turning of probabilities into 
certainties, the raising of mere gossip to the dignity 
of matter of fact, and the pointing of anecdotes to the 
utmost degree of piquancy. In what I have said I 
was thinking especially of dictionary work, magazine 
and newspaper articles, and popular books, the 
authors of which seem to me generally more intent 
on presenting themselves effectively than on present- 
ing their subjects truthfully. 

But even in the lives of Bach, Handel, Mozart, 
Haydn, and Beethoven, which have been the subjects 
of thorough research, there remains sufficient scope 
for further investigation—not because the biographers 
were remiss in doing their duty, but because of the 
vastness and difficulty of their tasks. The mental 
organisation of a highly-developed human being—his 
character, moods, and ways of judging and feeling— 
is such a delicate and complex thing, that in portray- 
ing it we can at best only approach a perfect 
likeness. Now, every new fact adds a touch to the 
picture that brings us a step nearer the full realisation. 
I need hardly point out that there are different kinds 
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of facts—on the one hand, dates and records of acts ; 
on the other hand, mental peculiarities, temporary 
states, and unaccountable caprices. 

Of all biographical material, letters penned by the 
person whose life is to be written are the most 
precious : they furnish us with all kinds of facts, both 
physical and psychical, and are more reliable than 
other sources of information ; for however little a man 
knows himself and about himself, he knows generally 
a great deal more on this subject than even his most 
intimate friends do. That in utilising letters for 
biographical purposes the writer’s self-love and the 
like have to be discounted, is a consideration which a 
student of human nature is not likely to neglect. 

Autograph letters are of course preferable to copies, 
for tle penmanship reveals much of the penman’s 
character, although not unfrequently physical qualities 
prevent psychical qualities from manifesting themselves. 
You could not for a moment imagine as interchange- 
able the neat, regular handwriting of Mendelssohn, 
and the fiercely dashing, capricious one of Beethoven. 
And how distinct again, the vigorous freedom of 
Handel, and the quiet firmness of J. S. Bach! But 
of far more importance than the style of penmanship 
is the style of expression ; in the former the mind of 
the writer can reveal itself only indirectly, in the 
latter it reveals itself almost immediately. 

And-now we come to what this lengthy disquisition 
led up to—namely, to three letters (respectively of 
Joseph Haydn, Camille Pleyel, and Ludwig von 
Beethoven) in the possession of M. Auguste Wolff (of 
the firm of Pleyel-Wolff) of Paris, which some months 
ago were published, along with other letters, in the 
Ménestrel by M. Oscar Comettant, and of which the 
reader may have seen two (those by Haydn and 
Beethoven) in the eleventh section of the Musical 
Historic Loan Collections which form part of the 
International Inventions Exhibition. 

The first letter of which I am going to give a trans- 
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lation is that of Haydn; it is addressed to his 
favourite pupil, Ignace Pleyel. The latter, who lived 
till 1831, was born in 1757 ; at the age of fifteen he 
became, and remained for five years, a boarder and 
pupil of Haydn, after having previously been taught 
by Wanhall. Most of his works were composed 


. between 1783 and 1793, and enjoyed for a time an 


unparalleled popularity, some of them being even 
now unforgotten. His friendly rivalry with his master 
in London in 1792 is a pleasing incident in the 
history of music and in the biographies of these 
musicians. Ignace Pleyel was the founder of the 
house which bears his name, and is so famous for its 
pianos. Two names in this letter may require a few 
words of comment. The Haensel mentioned in it is 
Peter Hansel (or Hiinsl), who was born in 1790, and 
became, after being for some time in Prince Potem- 
kin’s band at St. Petersburg, Concertmeister of Prince 
(or, as Haydn says, Princess) Lubomirski at Vienna ; 
Is the Pichl, whose name occurs thrice, identical with 
the violinist and composer Wenzel Pichl (b. 1743, 
d. 1804), Court Chapelmaster of the Archduke 
Ferdinand ? 
** Vienna, December 6, 1802. 

‘*DEAR PLEYEL,—The bearer of this letter, Haensel by 
name, my pupil in composition, an amiable young man of the 
most excellent character, who at the same time is a very good 
violinist, wishes to make your acquaintance, so that he may, if 
necessary, apply to you for help. You will judge of his talent 
from his three new quartets. He is in the service of the Polish 
Princess Lubomirski. I recommend him, therefore, to your 
goodwill. I take this opportunity to give you my best thanks 
for the exceedingly beautiful edition of the quartets. sent me 
through Pichl, which is distinguished by beautiful engraving, 
paper, and correctness. But it is a pity that in the smaller 
edition, which I bought from Herr Pichl for 52 francs, there are 
wanting two leaves of the quartets of the seven words. [ 
begged, therefore, Herr Pich! to write to you for these leaves 
that are wanting. A new proof of your activity I received a 
little while ago, through Herr Himmel of Berlin, in three quartets 
and a symphony in E flat, in pocket size. Anything more 
beautiful and splendid cannot be seen. May heaven reward 
your efforts ! You increase thereby my and your musical talent. 
I only wish I could throw off ten years of my life, so that I 
might be able to show you yet something new of my work. 
Perhaps this may be done yet after all. Meanwhile farewell, 
and love your old Haydn, who always was and will remain 
your friend. -Amen! 

‘*My compliments to your wife. 

“My prince [Esterhazy] will arrive at the end of this 
month in Paris. Pay him a visit. 

“‘I beg of you to get and send here the letter addressed 
ws me which has been lying already for a long time at the post- 
office. 


The following letter, written by Camille Pleyel, the 
son of Ignace, to his family in Paris, contains an 
interesting description of what Joseph Haydn was 
towards the end of his life. 


“* Vienna, 27th Prairial, XTII.* 
‘The day after our arrival, the festival was still going on, 
and all the shops were closed. We got some one to bring us to 
the police office, in order to put our passports in due form, and 
thence we went to several houses: to learn Haydn’s address. At 
last we got it from the hall-porter of Prince Esterhazy, and we 
went tohim. We rang at his door, an old woman came to open 
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it. We asked to speak with M. Haydn, and we said to a little 
girl that it was M. Pleyel, of Paris. They made us go up-stairs, 
and his servant conducted us to his room, where he was taking 
a kind of douillon. We found him very weak ; the face, it is 
true, has hardly changed, but he can scarcely walk, and when 
he speaks for some length of time, he altogether loses his breath. 
He told us that he was only 74 years old, and looks indeed as if 
he were 80, so weak is he. * We found him holding a rosary in 
his hands, and I believe he passes almost the whole day in 
praying. He says always that his end is near, that he is too 
old, and that he is useless in this world. We did not stay with 
him long, because we saw he wished to pray. I embraced him, 
and kissed his hand, which gave him great pleasure. He has a 
very pretty and well-furnished house ; but it seems that he does 
not see any one.” 

In striking contrast with the simplicity of Haydn’s 
letter is the uncouth labouring of Beethoven’s. Had 
Beethoven given as much time and effort to the 
development of his literary as of his musical thoughts, 
he would no doubt have enriched literature with some 
grand and noble conceptions: there was much in 
him for which he failed to find adequate verbal utter- 
ance. As it is, we meet in the letters of this giant 
in the tone-world with much that is forced, frag- 
mentary, and obscure. The following letter, as its 
contents show, is addressed to the Pleyels, father and 
son (Ignace and Camille). 

** Vienna, April 26, 1807. 

‘“MY DEAR AND HONOURED PLEYEL [spelt Pleiel],—How 
are you, how your family? I have already often wished to be 
with you. Hitherto it has not been possible. The war was 
partly the cause of it. If one ought to allow one’s self to be 
prevented by it further—or /onger—one would in all probability 
never see Paris. ; 

‘‘My dear Camillus—this was the name, if I mistake not, 
of the Roman who drove from Rome the wicked Gauls ; at this 
price I should like to be also so called, if I could drive them 
away wherever they have no business to be. What are you 
doing with your talent, dear Camille? I hope you do not keep 
it for yourself alone You do something more, do you not? 
I embrace you doth, father and son, with all my heart, and wish 
that besides the commercial matters you may have to write 
about, you will let me know also a great deal of what concerns 
you and your family. Farewell, and do not forget your true 
friend, BEETHOVEN.” 


In conciusion, I shall say that Camille Pleyel (b. 
1792, d. 1855) was, as a musician, a pupil of his 
father’s, and received also advice from Dussek. Feétis 
tells us that he was an elegant and graceful pianist, 
* dou¢ d’un sentiment delicat et expressif,” and that 
at the beginning of his career he wrote very good 
instrumental music. In later life Camille Pleyel 
devoted himself entirely to business. 








THE BIRMINGHAM MUSICAL FESTIVAL. 
THIS triennial celebration taking place too late for notice 
in the current ‘issue of the RECORD, a few words on the 
general scheme may not be out of place, as a preliminary 
to the report of the performances. Taking the Jersonne/ 
first, we shall find not a few changes. The solo vocalists 
are Madame Albani, Mrs. Hutchinson, and Miss Anna 
Williams, soprani; Madame Patey and Madame Trebelli, 
contralti; Mr. Edward Lloyd, Mr. Charles Wade, and 
Mr. Joseph Maas, femori ; and Mr. Santley, Mr. Frederick 





* Joseph Haydn was born in the night between March 31 and April 1, 
1732; and died on May 31, 1809. 
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King, Mr. Watkin Mills, and Signor Foli, dassz. Mrs. 
Hutchinson, Mr. Wade, and Mr. Mills, make their déduts 
at a Birmingham Festival. After a long lapse of time 
we have an instrumental soloist in the person of Seiior 
Sarasate ; Mr. Stimpson retains his time-honoured post as 
organist ; Mr. Stockley again displays his almost unique 
powers as chorus-master, and Herr Hans Richter essays, 
for the first time, the office of conductor. 

The band this year numbers 135—without counting 
those essential adjuncts, the librarians—as against 142 in 
1882. It is thus divided :—strings, 86; wind and percus- 
sion, 49 ; the figures in 1882 being 108 and 34 respectively. 
In 1879, the band numbered 141, and the same in 1876 ; 
in 1867 it was as low as 136, but in 1834 the strength was 
147. Although the “sweep” of the violins was magnifi- 
cent, it always struck me that the strings were powerful 
beyond proportion, and this year’s division seems a proper 
reform, especially having regard to the fact that, Handel 
excepted, all the composers to be represented belong to 
the modern school—in more or less degree. There are 
gI new.names in this year’s orchestra, but I will not touch 
upon that point further than to say that the band was 
entirely remodelled when Sir Michael Costa came into 
office, and his successor may legitimately follow such an 
example, if he deem it necessary. Turning now to the 
works to be performed, the task is both easy and pleasant. 
On the Tuesday morning, August 25th, Mendelssohn’s 
Elijah will be given, and in the evening of that day, the 
first festival “novelty,” Mr. Cowen’s cantata, “ The Sleeping 
Beauty,” the libretto of which has been furnished by Dr. 
Hueffer. This will be followed by a brief miscellaneous 
selection, including Mendelssohn’s violin concerto, and 
Wagner’s Zannhduser overture. On Wednesday morning, 
Gounod’s new work, “ Mors et Vita,” will be brought to a 
hearing, and in the evening a well-known local composer, 
Mr. Thomas Anderton, will be represented by a cantata, 
“Yule Tide.” A special feature of this programme will 
be its English character, Mr. Prout’s symphony and 
Mr. Mackenzie’s violin concerto being included. Both 
these works are, it may safely be said, worthy additions 
to our national véfertoire. Thursday morning will pre- 
sent the great “fixture” of the festival, Handel’s Messiah, 
performed on this occasion, for the first time in England, 
from the revised score of Robert Franz. On Thursday 
evening, Dvordk’s cantata, “The Spectre’s Bride,” will 
claim attention ; followed by a miscellaneous selection, 
including Dr. J. F. Bridge’s setting of “The Rock of 
Ages,” the text being the Latin version of the Right Hon. 
W. E. Gladstone. The programme for Friday morning 
comprises Dr. Stanford’s oratorio, The Three Holy Child- 
ren, and Beethoven’s “Choral Symphony”; the one a 
commissioned novelty, the other not heard here since 
1352. The festival will close with a repetition of Gounod’s 
“* Mors et Vita” on the Friday evening. 

The boldness and enterprise of the Birmingham Festi- 
val Committee have long been proverbial. This year 
they have surpassed all previous record. No fewer than 
five choral works of magnitude have been “ ordered,” 
and one smaller one accepted; and, in addition, two 
orchestral works have been commissioned, both by 
British composers. From the artistic standpoint, the 
present festival is the most entirely satisfactory exposi- 
tion of musical art in all its chief branches that has been 
witnessed for many years. More than half a century 
has elapsed since a violin concerto has been heard at this 
festival, and fifteen years since a pianoforte concerto was 
performed. The directors have given too much attention 
to the making of cantatas. Now composers have a 
greater range, and itis to be hoped that Mr. Prout’s 
symphony—to his honour be it said, the first ever com- 





posed for this festival—will not be the last of its kind 
thus called into existence. 

Concerning the executants, not a word need be said 
respecting the vocalists. The band may not be altogether 
equal in all respects to its predecessors, but I anticipate, 
nevertheless, orchestral playing that shall be a “revela- 
tion” to the auditors. The chorus is the finest, perhaps, 
that has ever been heard in Birmingham—praise due in 
great measure to the chorus-master, Mr. Stockley. 

' STEPHEN S. STRATTON. 
(To be continued.) 








THE OTHER SIDE. 

THE recent attacks made upon the appointment and 
preference of foreign musicians over our native-born 
professors have doubtless been inspired by patriotic 
feelings on the part of those vwbo have commenced them. 
The writers have probably considered that they had good 
reason for calling a:tention to a matter concerning which 
many Englishmen feel very strongly. Unfortunately, 
however, the matter has been regarded too much from 
one point of view, and that, too, which does not show the 
object in the fairest or most practical light. If too much 
sentiment is imported into a case, those whom it is in- 
tended to influence are moved by that sentiment, and the 
business-like bearing is left out of sight altogether. If 
the question is one which requires a practical answer, 
then it must be’ presented in a practical manner. Senti- 
ment is not reason, nor are excited statements arguments. 
If there is any real grievance, the appeal to the feelings 
of the aggrieved can only aggravate the matter. If with 
the statement of the grievance remedies are suggested, 
and these remedies commend themselves, the first step is 
taken to provide against the recurrence of events which 
excite controversy. 

It is possible that some good may come out of the full 
and fair discussion of the subject, if only the matter could 
be regarded from a reasonable point of view. English 
musicians doubtless feel themselves slighted when a 
foreigner is selected for special honours or distinctions, to 
the exclusion of equally worthy native artists. But who 
is to blame in the matter? The English people them- 
selves, and no other. In the absence of better informa- 
tion, it is only necessary to refer to the public journals in 
which musical events are from time to time recorded. 
From them it may be learnt that the proverb that “A 
prophet has no honour in his own country” is more 
strongly interpreted—that a prophet shka// not have any 
honour that the so-called leaders of public opinion can 
help him to. English journals written by Englishmen 
should at least have a kind and encouraging word for 
native art and its professors. Those who read know that 
this is not always the case. Moreover, the insular feeling, 
which is said to be the birthright of every Briton, is carried 
to a greater extent in private life. When one musician 
speaks of another there is always a qualification, even 
when praise is bestowed. Is it, therefore, to be con- 
sidered a matter of wonder that the newspapers, which 
represent “the very form and pressure of the time,” 
should echo publicly the expressions made privately by 
musicians? Public bodies in whose hands rests the 
power of distributing honours are, therefore, liable to be 
influenced by the guide whom they have a right to con- 
sider as trustworthy. If native musicians cannot find it 
in their hearts to speak well of each other, to rejoice with 
their neighbour in the possession of his talents, and to 
prefer his claims openly and generously, the public will 
naturally prefer to elevate those of whom all men speak 
well; and it is chiefly to foreign musicians that the most 
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liberal praise is given. Let it be granted that there are 
Englishmen whose talents are equal to those of the artists 
whom the world is induced to prefer. When the possession 
is proved the reward will come. But it is difficult out of 
the arena of an excited controversy to get a public and 
unstinted admission of ability. 

It is an Englishman’s privilege to grumble. In this 
matter let him do more. if the competition is extensive, 
let him qualify himself to command the best places, if he 
feels he is not already occupying them. Let him learn to 
respect himself and his art, and to encourage the practice 
and pursuit in every possible way that may tend to its 
advancement. He will then place himself on a just foot- 
ing with regard to the foreigner. It will be as impossible 
as it would be undesirable to exclude the foreign element 
in music, either for theory or practice. “ England for the 
English,” in music, is about the most absurd, inconsis- 
tent, and unpractical battle-cry that ever was raised. How 
much music would be left if nothing that was produced 
out of England was available? How many musical 
instruments would there be in the orchestra if only those 
of native origin were to be employed ? 

Where would the very English speech be if all the 
foreign elements were eliminated? What would be left 
of English blood if its many admixtures were separated ? 
How much of our art, our science, our very home com- 
fort, would be found if all these productions were restricted 
to absolute insular origin? It is as well to be reasonable, 
not hysterical, in the discussion of the matter—to view 
the subject in a calm, dispassionate manner. English- 
men should be less apprehensive of foreign co-operation. 
It would cease to be felt as a grievance if there was less 
jealousy of each other, and a more earnest desire to 
recognise mutual merit. English musicians should culti- 
vate among themselves the principles of competition and 
enterprise such as helped to make the nation great in 
manufacture and commerce. England still holds a high 
supremacy among the peoples of the world for these 
qualities, most of which were developed by the indi- 
vidual exertions of a few. There is room enough for all, 
and each may work harmoniously in his appointed 
proper sphere. There should be no needless complaining. 
Let each Englishman be true to himself and to his fellow, 
and “then ’twill follow as doth the night the day, thou 
canst not then be false to any man.” 





WOMEN AS MUSICIANS. 
By JOSEPH VEREY. 

WOMEN are frequently reproached with not having been 
brilliantly successful as composers. But it must be 
remembered that it is only of late years that the fair sex 
have devoted themselves to that form of musical art, 
while for centuries men have made composition a serious 
study. And not merely in composition, but in many 
departments of music, women have been debarred, not so 
much because of any lack of talent, but rather on account 
of prejudice. There are many indications that in future 
women will be able to assert no little superiority in com- 
position as well as in other matters of musical art, for 
many choice examples of their skill as composers have 
been brought forward. Virginia Gabriel, Madame Sain- 
ton-Dolby, Alice Mary Smith, Agnes Zimmerman, and 
others, might be named, and theirnumber will be speedily 
augmented. The list might be greatly extended if one 
included foreign lady composers. 

In singing they have had the most brilliant successes, 
as the names of Grisi, Sontag, Malibran, Patti, Titiens, 
Nilsson, Albani, and others, will testify. The charm of 





an exquisite female voice cannot be denied ; and it has 
been found that the finest combinations of male voices 
have fallen short of the effect produced when the upper 
register was brightened by the clear and silvery tones of 
female voices. In this department the ladies have been 
almost too successful, for they have exercised such an 
influence that other singers have been driven from the 
field. People do not care so much now as they did in 
past days for the tenor and baritone voices, simply _be- 
cause of the increased attractiveness of the soprano and 
contralto. Women, therefore, have little to complain of 
when we find their vocal talents rated so high. The 
operatic stars have, in fact, quite monopolised one de- 
partment of musical art. 

Nor are they far behind in the instrumental ranks, if 
we speak of the pianoforte. Madame Menter, Madame 
Schumann, Madame Essipoff, and other popular pianistes, 
are rivals in faculty and popularity to the most celebrated 
male performers. Here, however, we have a word to say 
respecting women as musicians. Why should they limit 
their abilities so much by keeping only to the piano- 
forte? Of course that instrument is literally “ready to 
their hands” almost everywhere ; but there are others 
which might be cultivated to a greater extent than they 
are. The suc ess of Madame Norman Néruda with the 
violin points the way to others, who will no doubt follow 
her example. Although few feminine violinists have as 
yet made great mark, there is no reason why, either as 
professional players or amateurs, ladies should restrict 
themselves entirely to the pianoforte. Possibly they fancy 
that some instruments would appear ungraceful and un- 
wieldy in the hands of a lady; perhaps the contra- 
basso might at first seem awkward ; and the spectacle of 
a plump and rosy maiden flushed and out of breath 
while struggling with the ophicleide or the French horn 
might occasionally raise a smile. But a great deal of this 
feeling is caused .by unfamiliarity. When we become 
accustomed to a thing, it soon ceases to excite either 
wonder or satire. It is but a short time ago that people 
laughed at the idea of a lady violinist. Nobody is 
astonished now to see a lady playing the violin. There is 
the organ also. At one time it was considered unlady- 
like to play it. But there must surely be less to remark 
upon in a lady playing the organ than in turning the 
levers of a tricycle, as we may see them doing constantly 
in the streets. 

There has been a great deal of nonsense talked about 
what is suitable for women, and they have been kept out 
of many musical studies through fear of being thought 
unfeminine. This is a pity, because women are thus 
thrown back upon the pianoforte, and variety is sacrificed 
through such conventional ideas. 

Society owes much to the musical talents of women— 
more than has been fully recognised. If women have 
not as yet had the same success in the field of composi- 
tion as the sterner sex, how much they have done to 
spread and encourage musical cultivation in other ways. 
To women we owe the fact in a great degree that the 
national songs are handed down. The busy, active 
lives of men hinder them from following the gentler arts 
so much as women, who in so many ways are able to 
keep alive an interest in music, which might but for them 
die out altogether. Thanks to the quiet home cultivation 
of music, the most beautiful compositions of the great 
masters are made “familiar as household words” to 
thousands who, but forthe musical studies of their wives, 
sisters, and daughters, would be deprived of a most ex- 
quisite and refined source of enjoyment. From our 
earliest childhood we frequently have the advantage of 
hearing some choice instrumental pieces or beautiful 
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songs, which, but for the taste and cultivation of women, 
would be lost to us. In the domestic circle, in the church, 
and in public at the opera or concert-room, we have 
reason to be grateful to women as musicians. 

As teachers they have done much, and it is in their 
power to do a great deal more when they themselves have 
the opportunity of acquiring more solid musical cultiva- 
tion. For it is undeniable that women have been kept in 
the background through the superficial manner in which 
they have been too frequently taught. Clever young 
ladies have been told, “‘ My dear, you don’t want to play 
or sing like professionals; you only require to know 
enough to amuse your own domestic circle.” So this 
narrow and stupid policy has led to infinite blundering, 
ignorance, and incapacity. A very old English adage is, 
“Whatever is worth doing is worth doing well.” Yet 
until recently it was not thought worth while to apply this 
principle to music. 

Women in this country, where, as a rule, they are not 
expected to be so actively employed as the other sex, 
have golden opportunities of making music, not only a 
passing recreation, but a noble and elevating study. With 
regard to the gift for composition, where that exists 
it is worth a life devoted to it, for the creative power must 
always be rare. If a thousand musical students study the 
art, probably not more than one or two of the number 
will reveal the faculties likely to lead to their becoming 
great composers; so that there is no need to express such 
wonder at few ladies succeeding in that direction. But 
music has so many channels in which talent and skill 
may be agreeably, or, if need be, profitably, employed. 
Therefore the question of women as musicians is one 
which we can on no account afford to ignore. 

There should be no rivalry between the sexes on this 
ground. There is room for all ; and as women will cer- 
tainly enter the field to a greater extent than they have 
hitherto done, it is of considerable importance that they 
should do so well grounded in the art, so that as profes- 
sors, aS vocalists, as instrumentalists, or even as simple 
amateurs following music for its own sake, they may do 
credit to their own gifts, and to a beautiful art capable of 
almost unlimited development. 








HAYDN’S RECITATIVE. 


THERE were four of us, of course—Carl, Heinrich, Fritz, 
and myself. Carl was the eldest, and Heinrich and Fritz 
were brothers, young, but filled with the enthusiasm that 
belongs to youth alone. The elements of dissimilarity 
were many ; but stronger than all else was a bond not to 
be broken easily—a silken cord that kept us together. 
This was our devotion to the highest of the arts—our 
passion for music. Gradually we had come to know one 
another, and in due course had started playing the 
quartets that our great masters have left to the world. 
Carl took the ’cello, as befitted the dignity of age; the 
two brothers the viola and second violin ; while upon me 
was thrust the honour of leading our party. 

_ We met in a little room at the south end of the long 
irregular house, and we looked out upon the forest that 
stretched right up over the hills. We had no formal 
time ; indeed, I hardly knew how it was arranged, but we 
were never disappointed in our gathering. A loved and 
only sister managed my home, and I had but to mention 
the time to ensure our meeting. At that hour we would 
all be there, while in the summer months a simple flower 
would be placed on each music-stand—a tacit and gentle 
reminder, perhaps, of how near akin was the beauty of 
Nature to that of Art. We were not great wanderers in 





our selections ; the old masters formed almost the limits 
of our musical feasts, with now and then a few of the 
comparatively modern masterpieces. But most of all did 
we revel in the stores of “.Papa” Haydn; they were to 
us like the pleasant, joyous converse of friends at the 
close of a lovely summer’s day. Asarule we had but 
little beside the music to say ; what need had we to spend 
the hours in idle gossip? Our instruments spoke of all 
that was in our hearts. 

But lately Carl had been ailing. Time after time we 
had noticed he was growing weaker ; not that his hand 
had lost its power, but a wearied look succeeded the 
animation that lit up his face while the music was going 
on. We tended him as best we could till the end came, 
when he passed away almost like the last soft notes of 
many an andante that we had played together. 

It was some time ere I could bring myself to another 
meeting ; but at length as the Spring-maiden began to come 
up from the south, and open our hearts with her beauty, 
I spoke to my sister the old familiar words that used to 
summon our little party, but added, “ There will be no 
Carl.” “I think Carl will be there,” responded she, 
quietly. I did not heed the words, and we met again, 
though but three in number. A bunch of early blossoms 
had been placed on each of the four stands, and the ’cello 
was in its accustomed place, though never more would it 
answer to Carl’s loving touch. We had to do the best we 
could with trios now, and for some time we played on in 
silence. But it was asad pleasure, and at length Hein- 
rich spoke out: “It is no use ; we must go back to the 
old friends.” Accordingly we commenced the opening 
movement of a general favourite—Haydn’s No. 5, Op. 17. 
What was it that so startled me? I am not usually 
nervous, but I nearly lost control over myself as I distin- 
guished most unmistakably the tone of Carl’s instrument 
taking its accustomed part—a little weaker, perhaps, than 
usual. I looked at the brothers; they evidently heard 
nothing to disturb their equanimity. I felt that it must 
be a fancy on my part, though at the same time my sense 
gave contradiction to this idea. It appeared so purely 
imaginative that I dared not mention it, and I played on 
without speaking, the tones of the missing one’s instru- 
ment continuing to sound in my ear. “Alas! poor 
Carl,” exclaimed Fritz, “thy ’cello and thy friends very 
much miss thee.” This helped to seal my lips; and 
though each time we met my experience was the same, I 
could not bring myself to say anything of it. Indeed, I 
grew to look upon it as the most natural thing in the 
world, and I scarcely think I should have been greatly 
surprised if the familiar face of Carl himself had met my 
eye some evening. Yet why should he appear? His 
music was here ; what more could we want ? 

The summer passed. Fritz and Heinrich were called 
away to military duties ; war had broken out, and it was 
not long ere they were passed on to the front. Hence 
our party was scattered. I did not disturb the room ; our 
instruments remained just as we had left them on the last 
night we had met, and on Carl’s stand still lay the faded 
bunch of flowers. Through the long winter no sound was 
heard where once we had played so frequently together. 
But spring is not neglectful, and however we may 
change, the fair season comes back time after time and 
ever-to bless us. And one lovely morn, in sadness of 
voice and soul, the words escaped me that in days gone 
by would have brought us together, though I could no. 
help adding that neither Carl nor the brothers should we 
ever hear again. My sister looked at me thoughtfully, 
and reminded me that it was twelve months that very day 
that I had said the same of Carl. I half regretted my 
words. Why should I rake up the old thoughts? Why 
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should I even enter the well-known room except under 
other conditions, that would have effaced the sad memo- 
ries with which it was connected? But I could not draw 
back, and taking up my instrument I mechanically played 
a few notes. The old associations came crowding around 
me, and insensibly I wandered to, perhaps, our greatest 
favourite ; this was No. 5, Op. 17, and the first notes that 
came were those of the Recitative. It is sometimes said 
that Haydn is seldom passionate; but surely there is no 
lack of feeling in this movement. The plaintive notes 
verily came through my heart. But it chilled my soul to 
hear how they were answered as of old, in the very 
same tones, though with an added sadness. I could not 
help playing on, and still those mute instruments, touched 
by unseen hands, gave out their weird strains. My 
excitement grew as I proceeded; my blood, no longer 
chilled, became heated with the intensity of the music, 
until I knew not whether I was really playing or was 
merely the medium of some external power. At the 
height of some surging climax, however, the snapping of 
a string brought me to myself, and in an agony of spirit I 
threw down my violin and rushed from the room. 

I found my sister, with eyes bedimmed by tears, bend- 
ing over a paper. Without a word she handed it to me, 
and half in a dream I read of the death of the two 
brothers. 

Since that evening, though playing continuously, at all 
times and in all places, I have not dared to touch that 
movement; nor shall I, until we can play it together 
once more.. 








CHRONOLOGICAL TABLES AND THEIR 
MATERIAL, 


By E. PAvER. 
GERMAN COMPOSERS OF SACRED MUSIC. 
(Continued from page 173.) 

1822—1882. RAFF, JOSEPH JOACHIM ; b. at Lachen (Lake of 
Ziirich), d. at Francfort-o-M. Composer of a ‘De pro- 
fundis ” for 8 voices and orchestra (Op. 141), of a cantata, 
‘¢ Finer Entschlafenen,’’ soprano solo, chorus, and orchestra 
(Op. 1868), and of the oratorio ‘‘The World’s End, the 
Judgment, the New World,”’ performed at Leeds. 

1822. Rust, WILHELM; b. at Dessau. Pupil of Schneider 
(Dessau) ; composer of several sacred works, but best 
known as the excellent editor of Seb. Bach’s work (German 
Bach Society) ; at present cantor of the St. Thomas’ school. 
See Organists. 

1822. FINK, CHRISTIAN; b. at Dettingen (Wiirtemberg). 
Composer of several Psalms and other sacred works. See 
Organists. 

1822. REINTHALER, CARL MARTIN; b. at Erfurt. Pupil 
of A. B. Marx (Berlin) ; composer of the oratorio ‘‘ Jephtha,” 
of Psalms, of the cantata ‘‘ In der Wiiste,” &c., &c. 

1823. Faisst, IMMANUEL GOTTLOB FRIEDRICH ; b. at Ess- 
lingen (Wiirtemberg) ; director of the Stuttgart Conserva- 
toire ; composer of sacred cantatas, motets, chorales, &c., 
and editor of Carissimi’s ‘‘ Jephtha.”’ 

1824. REINECKE, CARL HEINRICH CARSTEN ; b. at Altona. 
Pupil of his father, Joh. Peter Rudolf Reinecke ; composer 
of the oratorio ‘‘ Belsazar,” of two masses, of the concert-aria 
“ Miriam’s Siegesgesang,’’ of the cantata (male voices and 
orchestra) ‘‘ Die Flucht nach Aegypten,” &c. 

1824. SCHLETTERER, HANS MICHEL; b. at Ansbach. Pupil 
of Ott, Spohr, and Richter ; composer of Psalms, cantatas, 
of the “Kirchliche Festzeiten” (Op. 28), and author of 
several excellent books treating of the history of sacred 
music. 

1825. MAIER, JULIUS JOsEPH; b. (?). Conservator of the 
Munich Court Library. Well known as excellent editor of 
sacred music. 

1826. CHRYSANDER, FRIEDRICH; b. at Liibtheen (Meck- 
lenburg). Well known as the author of the best biography 





of G. F. Handel, also as the founder of the German Hii 
Society, as the editor of the ‘‘Lochheim>r Liederbuch 
as author of the valuable essay ‘‘ Uber das Oratorium,” 
publisher of the eminent publication, ‘* Denkmiiler der To 
kunst.” 

1827. MEINARDUS, LUDWIG SIEGFRIED; b. at Hooksich, 
on the coast of Oldenburg. Pupil of the Leipzig Conserva- 
toire and private pupil of A. F. Riccius, and later of A. B. 
Marx (Berlin) ; composer of the oratorios ‘‘ Simon Petrus,” 
‘* Gideon,” ‘‘ Kénig Salomo,’’ ‘‘ Luther in Worms,’” 
** Ordrun,” and of several sacred songs for mixed chorus. 

1828. DoMMER, ARREY VON; b.at Danzig. Pupil of Lobe 
and Richter; secretary of the Hamburg (Town) Library ; 
composer of an 8-part Psalm a cappella, and editor of several 
melodies of Joh. Wolfgang Franck (1641), Best known 
as the excellent editor of Koch’s ‘‘ Musical Lexicon ’’ (1865), 
of the eminent ‘‘ Handbuch der Musikgeschichte”’ (1867 and 
1838), also of the work ‘‘ Elemente der Musik ” (1862). 

1828. BARGIEL, WOLDEMAR; b. at Berlin. Pupil of Haupt- 
mann, Rietz, and Gade (Leipzig); composer of several 
Psalms for chorus and orchestra. 

1829. DIETRICH, ALBERT HERMANN; b. near Meissen 
(Saxony). Pupil of Julius Otto (see above) and of Rietz, 
later of Robert Schumann (Diisseldorf) ; composer of the 
choral works ‘*Morgenhymne,” ‘ Altchristlicher Bitt- 
gesang,’’ &c. At present Court Chapelmaster at Oldenburg. 

1830. RUBINSTEIN, ANTON; b. at Wechwotynez (Bessarabia). 
Pupil of Dehn (Berlin); composer of the biblical opera 
** Die Maccabier ” (1875), of the oratorios ‘‘ Der Thurmbau 
zu Babel ” (1872), ‘* Das verlorne Paradies’’ (1876), of the 
scena ‘‘ Hagar in der Wiiste ” (Op. 92). 

1831—1877. HERBECK, JOHANN; b. at Vienna, d. there.. 
Pupil of L. Rotter (see above) ; composer of several sacred 
works (a mass for mixed voices and another for male voices), 

1831. JADASSOHN, SALOMON; b, at Breslau. Pupil of the 
Leipzig Conservatoire; composer of several motets and 
Psalms. 

1832. BELLERMANN,. GOTTFRIED HEINRICH; b. at Berlin. 
Pupil of his father, Joh. Friedrich Bellermann (1795—1874), 
later pupil of E. A. Grell (see above) ; Professor of Music of 
the Berlin University (1866); composer of several Psalms, 
motets, songs for chorus, and distinguished author. 

1833. BRAHMS, JOHANNES; b. -at Hamburg. Pupil of 

duard Marxsen ; composer of several highly-distinguished 
and much-admired sacred works, ‘‘ Ein deutsches Requiem ”’ 
(Op. 45), ‘* Schicksalslied ” von Hélderlin, the 13th Psalm 
for female chorus and organ, two 5-part motets, and several 
other sacred songs. 

1833. BRAMBACH,-CARL JOSEPH; b. at Bonn. Pupil of the 
Cologne Conservatoire, holder of the scholarship of the 
Francfort ‘‘ Mozart”’ Stiftung ; composer of the choral work 
‘€ Trost in Ténen,”’ and of several other sacred works. 

1834. BECKER, ALBERT ERNST ANTON; b. at Quedlinburg. 
Pupil of Dehn (Berlin) ; composer of a ‘‘ Missa solemnis ” 
in B flat minor, which created considerable sensation (1879). 

1835. SCHOLZ, BERNHARD; b. at Mayence-on-the-Rhine. 
Pupil of Dehn (Berlin) ; composer of a requiem, and at pre- 
sent Director of the Francfort Conservatoire (Hoch), and 
Conductor of the Choral Society (Riihl). 

1836—1878. Kose, Oscar ; b. at Berlin, d. there. 
the Royal College for Sacred Music; composer o 
oratorio ‘* Johannes der Tiufer” (1872). 

1837—1879. —— ADOLF ; b. at Kénigsberg (Prussia). 
Pupil of Ehlert and Marpurg; composer of the cantata, 
“ Jephtha’s Tochter,” for soli, chorus, and orchestra, and of 
the instrumental sacred work, “ Der Gang der Jiinger nach 
Emmaus.” 

1838. BRucH, MAXx; b. at Cologne. Pupil of Breidenstein 

(Bonn), and Ferdinand Hiller (Cologne) ; composer of the 

sacred works, ‘‘Gesang der heiligen drei Kénige,” ‘‘ Flucht 

der heiligen Familie,” &c. At present conductor of_the 
rincipal musical society of Breslau. 
1878. DEPROSSE, ANTON ;: b. at Munich, d. at Berlin. 

Pupil of the Munich Conservatoire ; composer of the oratorio 

‘* Die Salbung David’s.’’ 


Pupil of 
é the 
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183). GERNSHEIM, FRIFDRICH; b. at Worms on the 
Rhine. Pupil of the Leipzig Conservatoire; at present 
Director of the Rotterdam Conservatoire. Composer of 
several cantatas, ‘‘ Salve Regina,” “ Wiichterlied,” &c. 

1839. RHEINBERGER, JOSEPH GABRIEL; b. at Vaduz (Licht- 
enstein, on the Swiss frontier). Pupil of the Munich Con- 
servatoire ; at present Royal Chapelmaster and Professor of 
the Conservatoire. Composer of a “ Stabat Mater’’ (Op. 16), 
a requiem (Op. 60), a mass for double chorus (Op. 109), &c. 

1840—13876. GéTz, HERMANN; b. at Kénigsberg (Prussia), 
d. at Hottingen, near Ziirich. Pupil of Louis Kohler (Kénigs- 
berg), Stern, Biilow, and Ulrich (Berlin) ; composer of the 
cantata, ‘* Nania,” of the 137th Psalm for chorus, soprano 
solo, and orchestra. 

1340. HABERL, FRANZ XAVER; b. at Oberellenbach (Lower 
Bavaria), Was ordained 1862 as priest, 1862—1867 
** Musikprifekt” of the Passau Seminaries, 1867—1870 
organist of a German church at Rome, and since 1871 Chapel- 
master of the Cathedral (Ratisbon). Is considered as the 
greatest living authority in matters of history of sacred music. 
Editor of the ** Magister Choralis ’’ (since 1863 five editions), 
of the ‘*Graduale et Antiphonarium Romanum,” successor 
of Proske as publisher of the ‘* Musica Divina,” and since 
1879 editor of the publication of Palzestrina’s works (Leipzig : 
Breitkopf and Hirtel), to be finished in thirty volumes. 

1841. Dvorak, ANTON; b. at Muhlhausen, near Kralup 
(Bohemia). Pupil of Pitzsch in the School of Organists ; 
composer of a hymn (1862), and ofa ‘* Stabat Mater.” 

(To be continued.) 








Foreign Correspondence. 


MUSIC IN LEIPZIG. 
LEIPZIG, August, 1885. 
WHEN the concert rooms are closed—and late enough 
they are in Leipzig—the gardens and great halls are 
opened to receive the vocal mankind and the numerous 
societies who give their feasts during the hot summer 
time. In the vast rooms of the Crystal Palace, or in 
Bonorand’s establishment, art not being paramount, such 
a summer feast generally ends in a solemn ball. To take 
notice of all these feasts in a paper like yours would not 
be right, for many of these singing societies are still so 
rudimentary that they have little or no artistic preten- 
sions, and therefore do not require any detailed exami- 
nation or notice. But some among them are worthy of 
criticism, and may claim to be spoken of. First of all 
there is the great Méannergesangverein “ Der Zéllner- 
bund.” The majority of its members are recruited from 
among the people belonging to the middle class. They 
do not aim so high as the developed intelligence of the 
academical societies “ Arion” and “ Paulus,” but they 
are very well conducted, Herr Prof. Dr. Langer and 
Herr Musikdirector Leopold Greiff being the directors. 
They possess a number of well-disciplined members, of 
great ambition and great diligence. Their performances 
were for the most part good. The programme of their 
“ Liederabend,” on the 5th of August, contained the fol- 
lowing pieces :—“ Frihling ohn’ Ende,” by Carl Rei- 
necke, rendered by the singers with great alacrity and 
freshness ; “ Das Kirchlein,” by V. E. Becker ; “ Freude,” 
by Heinrich Marschner, whose dithyrambical elevation 
was excellently given ; “Es ist ein altes Lied,” by Julius 
Otto; “‘Nachtstandchen,” by Carl Treumann, a weak 
composition, the choice of which we cannot approve ; 
“ Altdeutschland,” by Franz Abt, the lately-deceased 
composer, whose memory was worthily celebrated by this 
hearty song, very well .given. The execution of the 
hunters’ chorus from Luryanthe, by Weber, was also 
good. The weak part of these summer feasts will always 





be found in the instrumental performances, for even the 
aristocratic societies, such as “ Paulus” and “ Arion,” 
engage a military band to play between the pieces dances 
and marches, Jotpourris, &c. On this occasion we 
had the “ Dream Valse,” by Millécker, and the universal 
“ Rhapsodie Hongroise,” by Liszt. We do not require. 
nor do we desire to have, classical works on such occa- 
sions ; but there lies a great gap between Beethoven and 
Millécker. On such occasions composers like Conradin 
Kreutzer, Marschner, Spontini. Rossini, Boieldieu, Auber 
&c., ought to be respected. The “ Paulus” and “Arion” 
societies distinguished themselves as usual at their feasts 
by the execution of several pieces with their wonted 
excellence. They gave. as heretofore, great attention to 
the newest compositions for Minnergesang. To much 
that can be approved of on the whole, there is still a wish 
that both societies would be more critical, and choose 
their novelties without personal regards for the writers. 
If-they respect only the truly worthy works, and give 
them in place of novelties of little value. they might not 
totally neglect the old but excellent works of Weber, 
Kreutzer, Friedrich Schneider, Reissiger, and even of 
Mendelssohn, for all that they are common and popular. 

Our neighbouring town, Halle, has meantime to register 
two musical events. The renowned song-composer, 
Robert Franz, celebrated his seventieth birthday recently, 
receiving on that day numerous proofs of love and vene- 
ration. The University of Halle, the magistracy of the 
town, the publishers of his works, numerous artists and 
amateurs (among these the German ambassador in Rome 
Baron von Kendell), brought or sent him congratulations 
Tokens of honour were not lacking, for the Herzog 
Ernst von Sachsen Coburg-Gotha sent him, with an 
amiable autograph letter, the order of the “ Verdienst- 
kreuz” of the Sachsen Ernestinischen house. That 
Robert Franz may still remain a long time to art and to 
his friends is the wish of all. The second event was the 
execution of the Mass for sixteen voices by Grell, by 
the Riedel’scher Verein, from Leipzig. Most musicians 
entertain a profound respect for music for sixteen voices ; 
but a little reflection will show how small is the founda- 
tion upon which their admiration rests. Pieces of this 
sort are not of so great value after all. They may be re 
duced for the most part to an alternating of four four- 
voiced choirs, sometimes reaching to true eight-part 
writing. Musicians know this, and still they wonder. 
Even Robert Schumann could not withhold his worship 
for the sixteen-voiced De Profundis by Wilsing. The 
sight of the score inspires respect and a certain fear, for 
it measures twice the height of the usual largest size. 
A special press had to be built to enable the printer to 
produce the score, Frederic Wilhelm IV. paying the 
charges. But wherever you turn the pages a choir begins. 
alone with four voices, a second, third, and fourth follow- 
ing ; and wherever several choirs begin together they sing 
only. in four parts with the greatest pretension. But still 
Grell’s Mass remains a curiosity, though we cannot 
acknowledge that it possesses very high artistic worth. 
The Verein, as usual, was very good, and acquitted 
themselves admirably. 

The principal members of our opera-theatre are re- 
turning now. In the meantime the performances had to 
be given for weeks with guests, among whom may be 
mentioned the good tenorist Herr von Sigelli, Herr 
William Miiller, the former hero-tenor of our stage under 
the direction of Friedrich Haase, and Frl. von Weber, 2 
descendant of Carl Maria von Weber. 

Announcements of novelties for the next season are al- 
ready made: Das Andreasfest, by CarlGrammn ; Aufhohen 
Befehl, by Carl Reinecke; and Medea, by Cherubini. 
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MUSIC IN VIENNA. 


[FROM OUR SPECIAL CORRESPONDENT. ] 
VIENNA, August 12th, 1885. 


THE annual report of the Conservatoire, distributed in 
the midst of July, again shows the good position of 
that institute. The schools for music and for the drama 
were attended by 750 scholars. Fifty-seven professors in 
all the customary instruments, composition, history of 
music, solo-singing, &c., and all the requisites for the 
stage (opera and drama) were employed in tuition. The 
piano, of course, attracted the greatest number of pupils, 
2.é., 420, followed next by the violin (110), solo-singing 
(83), cello and contrabasso (27), wind instruments (59), 
harp (16), composition (27), organ (6). Fifty pupils re- 
ceived diplomas (a distinction of the better class), and 
amongst those fourteen had the silver medal awarded to 
them, the highest prize for the best pupils. Among the 
above mentioned number of pupils there have been no 
less than 252 who were exempted (totally or partially) from 
the payment of fees. As is usual at the end of every 
season, several of the pupils have obtained engagements 
for orchestras, as well for the drama as for the opera 
tage. 

The performances of the opera recommenced July 
15th. It was a great task for the manager to make out 
an attractive programme, as so many singers are still 
away on their holidays. No wonder that the season 
began as the former had closed—eked out with Giste 
and with ballet evenings—among the latter, of course, 
the everlasting “ Excelsior” and “ Wiener Walzer.” Some 
operas were produced to afford second-class singers the 
opportunities for showing their capacities for a higher 
sphere. As Giste (foreign singers) we may mention 
Frl Clementine Baumgartner, from Wiesbaden ; the in- 
defatigable Herr Wiegand, from Hamburg ; Herr Nach- 
baur, from Munich. The first-named was heard as 
Selika, Elsa, and Leonore (Fidelio). She possesses a 
cultivated voice and many accomplishments, but she is 
scarcely qualified for the position of Jrzma donna ina 
large house. Herr Wiegand, formerly a member of our 
opera, is a most obliging favourite. As often as he is asked 
he fills the place of certain of our own singers who have 
not returned. He sings bass or baritone rdles like a true 
musician. He is also a good actor. Herr Nachbaur, 
often heard as Gast in Vienna, has appeared as Postillon, 
Lohengrin, Arnold, George. Brown, and will finish his 
Gastspiel as Raoul. On the whole, it was not a satisfac- 
tory repetition of his visit. In all his réles there have 
been only moments of inspiration which pleased the 
hearer. He was not always in good form, and his voice 
is in its decline. Only his knowledge of routine stage 
business helped him over many scenes, whereas in much 
smaller réles the newly-engaged tenor, Herr Schrédter, 
with his sympathetic voice and fine cantabile delivery, 
pleased in every réle. Another tenor, Herr Gritzinger, 
who was formerly in the chorus—or, at all events, only 
cast for small réles—appeared as first tenor, to the sur- 
prise of many. Vasco, Lohengrin, Eleazar, were the 
parts he undertook. Though he had studied hard, and 
gave’evident proof of a certain degree of talent, he would 
have done better had he begun his experiments on a 
smaller scale. He was, however, a great help to the 
direction, inasmuch as Winkelmann and others are still 
away. As with the tenors, so likewise is it with our basso 
singers: Herren Scaria, Rukitansky, have been replaced 
by Herr von Reichenberg. The star of all the male 
singers is now the baritone Herr Reichmann, most 
excellent in every role. Fraulein Broch, now engaged, 
began with her Gastrolle, Rosina (Bardzer). 





She sang | 


also the part of Astrafiamante (Zauderflote), and excited 
only an interest among such visitors who like the airs to 
be sung in the original key. Her middle notes are thin, 
and her personal appearance is more like a puppet than a 
queen. One of the most welcome singers, who returned 
to her duty in August, was Frl. Papier, who has been 
quite féted at the musical festivities at Stuttgart and 
Cassel, and at the opera-houses in Berlin and Leipsic. 
The next opera, promised for autumn (and promised so 
often) is Gluck’s A/ceste, new for everybody, as it has not 
been heard in Vienna since the year 1811 ! (first per- 
formed in December, 1767). 

Operas performed from July 16th till August 12th :— 
Goldene Kreuz (and the ballet “ Wiener Walzer ”), A/r7- 
kanerin, Caren (twice), Lohengrin (three times), Bar- 
bier (with the former ballet, twice), Fiiegende Hollander, 
Fidelio, Glockchen des Eremiten, Fiidin, Zauberflcte, 
Postillon, Faust, Mignon, Tell, Kinigin von Saba, Weisse 
Frau (with the ballet). The ballet “ Excelsior,” taking 
up the whole evening, was repeated eight times. 








OUR MUSIC PAGES 

THE reviewing columns of this Journal have given its 
readers as much information as can at present be afforded 
concerning the composer who appears this month in 
“ Our Music Pages.” The A//egretto in C major is taken 
from the fourth book of Original Pieces for the Organ, 
now in course of publication by Messrs. Augener & Co. 
Although not absolutely original in theme, it is charac- 
terised by a freshness of feeling and finish of outline that 
will make it a favourite wherever it is played. Very de- 
lightful are the sequences in the middle part, although 
the haimonic progressions are of the simplest and most 
primitive character. Italy once had a famous school of 
organists—is there to be a revival? It would seem that 
Signor Filippo Capocci is one sign, at least, of such a 
possibility. 








Rebiews. 


—_—~— 


Arabesques. Quatre pices pour piano. Op. 7. By 
EDGAR DEL VALLE DE Paz. (Edition No. 8117; 
net, 1s.) London: Augener & Co. 

THE first time Signor del Valle de Paz came before 
us we gave him a hearty reception. Now that we 
have met him a second time, we do not regret having 
welcomed him then. The four Arabesques (1, Mode- 
rato molto espressivo; 2, Scherzando; 3, Andantino 
alla pastorale ; 4, Allegramenta) show by their lucid, 
flowing melodiousness—melodiousness in its widest 
meaning, synonymous with general and genuine 
fitness—that our composer is a naturally gifted 
musician. If Signor del Valle de Paz is perhaps 
more ambitious in his Op. 7 than in the set of 
pianoforte pieces reviewed by us on a former occa- 
sion, his ambition does. not overleap itself—nay, we 
would even urge him to be bolder in the future ; 
but, above all, we would advise him to aim at 
thoughts of more breadth. If we miss anything, it is 
cantilenes de longue haleine. 
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Pezzt Originali per Organo. Composti da FiLippo 
Capocct. Libro V. (Edition No. 8742¢; net, 
1s.). London: Augener & Co. 

Tuis book contains three numbers—Ofertor:o, in A ; 
Andante con moto, in D; and—mirabile dictu—a 
Sonata. Concerning the first it is only needful to say 
that it is good of its kind, very easy, and with a 
charming second subject. The azdante once more 
demonstrates Signor Capocci’s power of elaborating 
and developing a theme. This is a movement well 
conceived and carried out. If neither of these two 
contain anything particularly striking, neither is there 
any dulness ; and a point specially to be noted is the 
freshness of the cadences, frequently inducing a feel- 
ing of pleased surprise. The sonata is of full dimen- 
sions, covering eighteen pages. It is divided into 
three movements, the first of which, a/legro giusto, 
in G minor, is in the recognised sonata form. The 
first subject shows our composer’s skill in counter- 
point, and the second displays his lyrical power. ‘The 
themes are well contrasted, the treatment scholarly, 
the “ working out” section giving evidence that Signor 
Capocci is no novice in the devices of elaboration. 
The Larghetto, in flat, is a stream of purest melody, 
the simplicity and charm of which is relieved by the 
tonal changes of the middle section. The fale, 
Allegro vivace, in G major, is a bright, vigorous move- 
ment, constructed in the usual form. The episode is 
a corale, in E flat, with interludes of two bars—taken 
from the principal subject—after each phrase. The 
effect, though not of course entirely new, is very 
striking. The study of this work has given us sincere 
pleasure, a feeling we are sure will be shared by all 
who take in hand this instalment of Signor Capocci’s 
organ compositions. 


Berceuse (Wiegenlied) for Pianoforte. By A. HENSELT. 
London : Augener & Co. 

CRADLE songs are generally pretty much alike, for most of 
them are moulded ona few types. Henselt’s “‘ Berceuse” is 
atype. A simple bass as a foundation, two middle parts 
creeping after each other in syncope fashion, a lovely 
song-like melody hovering above—such is Henselt’s 
“ Berceuse,” and a beautiful thing it is. It was not 
composed yesterday, but many, many years ago. This, 
however, does not diminish its value ; for as it is a thing 
of beauty, it is also a thing for ever. How delight- 
ful to meet with a work of art as perfect as a work of 
nature, where every smallest detail seems to have been 
determined by necessity ! 


Eight Novellettes for the Pianoforte. Op. 41.) By EUGEN 

bt ae Nos. 3 and 4. London: Augener & 

0. 

THE third and fourth novellettes of Mr. Woycke’s Op. 41 
are of a lighter texture than Nos. 1 and 2, which we re- 
viewed last month ; but their being light does not prevent 
them from being pretty, and many amateurs will no doubt 
regard this lightness as an additional grace. The charac- 





ters of these two pieces are clearly indicated by their 
titles—7winkling Stars and Song without words—ex- 
planatory efforts on our part are therefore superfluous. 


Par WALTER BROOKS. 
Augener & Co. 
“Le MOULIN” (the Mill) is an excellent piece of writing, 
full of character and melody, in which the proposed sub- 
ject is maintained throughout with skill and good taste. 
In the “Deux Miniatures” the charms of rhythm are 
ably employed, and the most pleasing effect possible is 
obtained in each work, one of which is called * I] Carne- 
vale,” and the other a “Scherzino.” Both are well done, 
and the lively, sprightly humour which influences the 
melodies cannot fail to be attractive. 


Guvres pour Piano. London : 


Mozart’s Twelfth Service in G. Arranged by W. 
HUTCHINS CALLCoTr. No. 8258, for Pianoforte 
Solo, net, 2s. 6d.; No. 7189, for Piano, Flute, Violin, 
and Violoncello, net, 4s.; No. 6945, for Pianoforte 
Duet, net, 4s. ; No. 7159, for Pianoforte Duet, with 
Flute, Violin, and Violoncello, net, 6s. London : 
Augener & Co. 

ANYTHING like a criticism of the Mass in G by Mozart, 
commonly called “ No. 12,” might be considered super- 
fluous in the present day. It is the best known and most 
generally admired of all the works of the like object and 
purpose by Mozart, and with many form the chief, if not 
the only, piece of music identified with the name of the 
composer. It is referred to by Jahn in his “ Life of 
Mozart ” as spurious, and by Kochel in his “ Catalogue of 
Mozart’s Works” as doubtful; and it might, were it 
worth the trouble, form the subject of inquiry as to the 
real author. It is not proposed to discuss the subject 
here at present. All that is required now is to call 
attention to the excellent arrangement for the pianoforte 
solo and duet by W. Hutchins Calcott, and in that 
case the duty is a pleasant one. It does not in the least 
signify who was the original composer of the music. It is 
enough to know that it is exceedingly popular, and that 
the admirable adaptation under notice is likely to spread 
its popularity, and extend it to quarters not hitherto 
reached by the vocal work alone. Both the arrangements 
are issued at a small cost, and within the reach of all 
students of the pianoforte and of sacred music. 


Par P. TSCHAIXOWSKY 


Christmas (Noé.), pour Piano. 
London : Augener & Co. 
TSCHAIKOWSKY’S compositions, which are of all styles, 
from the grand opera downwards, are distinguished not 
only by grace, elegance, and fancy, but also by a special 
originality which goes far towards making him one of 


the most remarkable musicians of the present day. The 
piece “‘ Christmas” is no exception. ‘The form is intel- 
ligible and shapely, the melodies striking, and the know- 
ledge of the instrument for which it is written is complete. 
It is issued in two forms, namely, for piano solo and 
duet, and each deserves to be known and studied by all 
who have an interest in the best forms of expression in 
modern music. 


Méditation pour le Piano. Par E. SCHILSKy. London: 
Augener & Co. 
STUDENTS and teachers who require an excellent study 


for the purpose of strengthening their povers of united 
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staccato and legato playing, will find this gracefully- 
written piece just to their desire. The melody is to be 
sustained in the upper part, while the accompaniment is 
in quavers at the outset, in semiquavers as the passion of 
the melody finds expression. Yet while it will serve ad- 
mirably for the purposes of instruction and improvement, 
there is evidence of deeper musical feeling in the com- 
position than is required for a mere technical exercise. 


A Collection of Works by Standard Au- 
thors. Selected, fingered, revised, and arranged for 
pianoforte duet by E. PAUER. (Edition No. 8531 ; 
price, net, Is.) London: Augener & Co. 


IN this most useful educational series the upper part of 
the duet is arranged especially for young hands, as there 
are no octaves to span. Mr. Pauerhas so done his work 
that there is not the slightest loss of effect, but a great 
gain of interest. The present number contains six pieces 
—namely, a bourrée from the seventh concerto, the aria, 
“He shall feed His flock,” the allegro from the Water 
music, an aria from the Fire music, the allegro from the 
second concerto, and the Hallelujah Chorus from the 
Messiah—a selection with an amount of variety which 
will produce a corresponding charm. 


Concordia. 


Der Freischiitz, Grande Fantaisie de Concert, pour 
Piano 4 quatre mains. Par SYDNEY SMITH. (Op. 
16). London: Augener & Co. 


THE well-known power and skill which Mr. Sydney Smith 
possesses as an arranger of music for the pianoforte is 
exhibited in ample degree in the piece now under 
review. It is set for four hands, and while each part has 
a fair share of the technical passages to call all available 
skill into requisition, there is evidence of high artistic 
intent to reproduce as far as possible the various orches- 
tral effects in the several melodies brought into requisi- 
tion for the fantasia. For all these reasons the duet is 
worthy of the best recommendation, as being likely to 
serve a true educational object. 


Feuillets d’ Album musicau2, pour Piano a quatre mains. 
Par CORNELIUS GURLITT. Op. 147. Nos. 3 and 4. 
London: Augener & Co. 


A GREAT advantage to the teacher, and to youthful pupils, 
is to have pretty, graceful pieces, which serve not only 
as useful studies, but please the ear at the same time. 
There is still another value in pieces of this kind in the 
fact that they are useful in teaching the pupil time and 
style. In playing simple, catching airs, young students 
are apt to hurry the ¢emfo,; but when they have the 
teacher playing with them, their impetuosity is easily kept 
in check. As pleasant amusements for the drawing-room 
these elegant little pieces of Gurlitt may be commended 
warmly. Half adozen bright little gems are arranged 
for two performers. The numbers before us are a 
“ Gavotte” of a particularly fresh and graceful character, 
and a “ Valse Noble,” which is extremely charming and 
new inidea. Both are really excellent of their kind, for 
they combine grace and interest with the utmost sim- 
plicity. There is a musicianly style throughout; and 
either as studies for pupil and teacher, or as pieces for 
youthful players, they claim our admiration by their 
genuine merit. 





Album classique pour piano 4 quatre mains. Revu par 
MAX PAvuER. Vol. III. (Edition No. 8503¢; net, 
Is. 6d.). London: Augener & Co. : 
To say that the third volume of Max Pauer’s classical 
album of four-handed pieces contains Mozart’s Mauerische 
Trauermusik, Moscheles’ Andantino quast Allegretto 
(from the sonata, Op. 47), and Field’s Grande Vadlse, is 
tantamount to saying that this volume is a most excellent 
one. Both the original and arranged matter leave no- 
thing to be desired. Let Mr. Pauer proceed as he began, 
he need not be afraid of finding himself without a public. 
We venture even to prognosticate a grateful as well as a 
large public. pea 
Album of Songs. By ROBERT SCHUMANN. Arranged 
for Violin and Pianoforte. (Edition No. 7582, net, 3s.) 
London: Augener & Co. 
IN this album is collected thirty of the favourite songs of 
Schumann, with German and English words, and a sepa- 
rate part for the violin. The arrangement is one which will 
make it doubly available for amateurs and professionals, 
both vocalists and violinists. Of the songs themselves it 
is needless to say anything, they are already well known 
and their place in art duly assigned. The edition—beauti- 
fully printed, and clear, and pleasant to read—deserves 
all commendation. 


Album pour Violin et Piano, Arrangé par FR. HER- 
MANN. Vol. IV. CEuvres modernes. (Edition No. 
7322d, price, net, 2s.) London: Augener & Co. 


THERE are eight several works in this, the fourth volume, 
of this excellent series of arrangements, namely, a Danse 
Polonaise by Xaver Scharwenka, in E minor, a Romance 
by Rubinstein in F, a Meditation by J. Raff in a, the 
Schlummerlied in E flat by Schumann, a Song without 
words in the key of F, by P. Tschaikowsky, a portion of 
Schubert’s Rosamunde ballet music, a “Chant d’Amour,” 
by A. Henselt, anda Barcarole by Spohr. The mere men- 
tion of the names of the composers will awaken in the 
minds of musicians and amateurs a feeling of confidence 
in the value of the music as compositions. The worth of 
the arrangements will be best discovered upon the closer 
acquaintance which performers will doubtless be glad to 
make. The pianoforte part is ably done, and has many 
points of interest which will delight good players. The 
violin part is of a character well suited for either public 
or private performance. 


Morceaux favoris, pour Violin et Piano. Revus et ar- 


rangés par FR. HERMANN. 


IN continuation of this excellent collection of favourite 
pieces for the violin and pianoforte, we have six new 
numbers, 13 to 18 inclusive. More than one have already 
been spoken of in favourable terms in these columns, and 
their place in the world of art has long been determined. 
They are—an “ Elégie,” by N. W. Gade; an “ Idylle,” by 
Gurlitt, one of the most charming melodies ever penned ; 
a “ Feuillet d’Album,” by Th. Kirchner,; Liszt’s “ Consola- 
tion”; a “Serenade,” by Taubert; and an “ Abend- 
gebet,” by Carl Reinecke. Some of these pieces were 
written originally for pianoforte solo, but the ingenuity 
and skill with which they have been arranged in their 
present form by F. Hermann brings out their beauties in a 
stronger and more pleasing light. They are easy to play, 
effective when played, and being beautifully engraved 
and printed, they present charms both to the ear and to 
the eye. 
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Petits Morceaux de Salon. Nos. 3and 4. By CORNE- 


eo GURLITT. (Op. 146.) London: Augener 
0. 


THE pieces which form the present instalment of these 
“Petits Morceaux de Salon” are severally entitled a 
“Nocturne” and an “Impromptu.”’ They are for violin 
and piano, as our readers may remember, and the union 
of the two musical powers is made to produce an effect 
by the most simple means, which might seem to belong 
to works of a more ambitious type. The charm and 
fascination of form skilfully handled gives a special zest 
to the melodies, pleasant enough in themselves, and 
doubly acceptable when guided by the art of the ex- 
perienced musician—the “art which conceals art,” and 
seems to produce without previous thought things which 
are the outcome of a long-disciplined mind. The “ Noc- 
turne” has all the winning attraction of a spontaneous 
effusion, and the “ Impromptu ” fully justifies its title. 


Part Songs for Female Voices; “ Over the flowery mea- 
dows,” three-part song for female voices. (Edition 
No, 4205; net, 4d.) ‘“ Blow, gentle Zephyrs,” ditto. 
(Edition No. 4206; net, 3d.) “Joyous songsters,” 
ditto. (Edition No. 4207; net, 3d.) “Falling 
leaves,” four-part song for female voices. (Edition 
No. 4403 ; net, 3d.) ‘“‘ Forest music,” ditto. (Edition 
No. 4404; net, 4d.) “When rippling brooks,” ditto, 
(Edition No. 4406 ; net, 3d.) By H. HEALE. Lon- 
don: Augener & Co.} 

THE freshness and tunefulness of these attractive part- 
songs for feminine voices cannot fail to make them 
welcome. They have much of the spontaneous gaiety 
we find in the part-songs of Mendelssohn ; but they are 
by no means imitations. The composer thinks for him- 
self, and writes with an ease and grace highly to be com- 
mended. The plan of adding a pianoforte accompaniment 
is extremely useful, because it helps novices to keep in 
tune and time. The part-songs are of various degrees of 
difficulty. Some will require care and good taste in the 
execution, as, for example, “ Blow, gentle Zephyrs,” which 
should be given with great delicacy ; but it will repay 
study. The four-part songs are rather more ambitious. 
“Falling leaves” has a poetical feeling, which greatly 
adds to its musical merit. The sentiment expressed in 
the words of Mr. Edward Oxenford finds its appropriate 
echo in the music, which has a touch of pathos, always 
agreeable in music. “Forest music” has quite a Men- 
delssohnian character. ‘‘ When rippling brooks” plea- 
santly recalls the old English glee and madrigal style. 


The Strollers’ Society (Dublin) Series of Quartets for 
Male Voices. English words by THOMAS FAGAN, 
Esq. London: Augener & Co 

UNDER the above general title the first five numbers of a 

collection of German part-songs, with English words, 

gives a general idea of the intention and design of the 
publication. There is an “Invocation to Harmony,” by 

Wassermann ; “ The Praise of Men’s Chorus,” by Fr. 

Otto; “A Battle Prayer,” by A. M. Storch; “The 

Rover’s Song,” by C. Eckert; and “Fair Elsa,” by E. 

Hermes. ‘The songs are well written, and will forma 

most acceptable addition to the list of music for men’s- 

voice societies. Apropos of the second piece on the list, 
the editor suggests in a note that “some short composi- 
tion such as the foregoing should be sung at every meet- 
ing fcr practice or rehearsal. In a little time it is known 
by heart, and it can be sung with freedom and a certain 





rapidity. When this is accomplished, it becomes easy 
to give full effect to the marks /., A/., and the other marks 
of expression, and thus a adit of so singing may be 
acquired. Without this no success in part-singing can 
be hoped for.” ' 

“In the ‘Strollers’ Collection’ will be found several 
songs which, like these, may serve to keep alive a con- 
stant sense of the value and importance of the noble gift 
of song, of the special charm of male-voice harmony, and 
of the elevated and refined joys which part-singing is 
calculated to afford to those who cultivate it with fidelity.” 


In a Gondola (Gondelfahrt). Chorus for Three Female 
Voices, with Pianoforte Accompaniment. By HEIN- 
RICH PRocH. (Edition No. 13.570; price, net, 4d.) 
London : Augener & Co. 

THISs is an elegantly written piece of music, free in style 

and graceful in treatment. It is certain to become a 

favourite wherever it is known. English words, by E. 

Oxenford, are supplied with the German original verses, 

so that each may be studied and performed at will. 


The Bridal of the Birds. Part-Song for Ladies’ Voices. 
By BRINLEY RICHARDS. (Edition No. 13,875 ; price, 
net, 6d.) 

THE musician-like character which pervades this beau- 
tifully written part-song will commend it to teachers, and 
the style in which the voices are treated will make it 
particularly acceptable to singers. The pianoforte part 
is not the least skilful portion of the writing. The whole 
combined makes the part-song especially notable as an 
example of good work. 


Albumblatt tor the Pianoforte. By J. ROSENHAIN. 
Schnee. A song for a voice with pianoforte accompani- 
ment. Op.96. By J. ROSENHAIN. Baden-Baden: 
Emil Sommermeyer. 
THE simple, melodious A/bumblatt of this experienced 
musician is pleasing. In the vocal composition—a 
through-composed song—we notice especially an earnest 
endeavour to bring out the declamatory and emotional 
expression of the words. Both compositions deserve at- 
tention, each in its way. 








Conrerts, 


—_o—. 
COVENT GARDEN THEATRE. 


THE season of Promenade Concerts which began on 
Saturday, the 8thult., attracted the largest assembly ever 
seen within the walls of the theatre on the like occasions. 
The promenade was impassable, but the music was very 
good. The undertaking has been entered upon with a 
spirit which promises to exceed all that has been done in 
former years, notable as they have been since Mr. W. F. 
Thomas took the direction. The musical affairs have 
been entrusted tp the thoroughly competent and ex- 
perienced hands of Mr. A. Gwyllym Crowe, and he, with 
the good taste which has always distinguished him, has 
been careful to ensure the best possible performance of 
the music to be given during the season by surrounding 
himself by a fine band of nearly one hundred performers, 
having the greatest of all English violinists, Mr. J. T. 
Carrodus, as leader and soloist. The ranks of the band 
are filled by men whose names are honoured and respected 
wherever native art is known, and for the augmentation 





208 


THE MONTHLY MUSICAL RECORD 


[September 1, 1885. 





of the effects of certain ensemble pieces the services of 
a military band—the Coldstream Guards—are employed. 
The quality of the orchestra is splendidly shown in the 
work they were called upon to do on the opening night, 
and upon the several evenings since the theatre has been 
opened. 

Although the director, Mr. Thomas, has evidently 
thought it best to draw his audiences by programmes 
devised for popularity, he does not lose sight of the fact 
that musical knowledge and taste among the people have 
made enormous strides in the better direction. There- 
fore, the enjoyment which is experienced when such 
works as the “Italian Symphony” of Mendelssohn, 
Goetz’s symphony, and compositions by Beethoven, 
Mozart, Schumann, and other representative musicians, 
are set down for selection as well on the classical as upon 
the ordinary nights, proves that the wisdom of the 
director is understood and appreciated by the patrons of 
the theatre. 

The band in the Floral Hall, which last year delighted 
the early comers, is this year silent, the Duke of Bed- 
ford’s agent having forbidden the performance of music 
in the Hall, as well as the sale of drinks stronger than 
soda-water, or tea and coffee. Smoking is, however, 
beyond his grasp. 

The vocalists who were engaged for the opening night 
were Madame Rose Hersee, Madame Enriquez, Mr. 
Joseph Maas, and Signor Foli. Madame Rose Hersee 
made good her claim as a classical singer by her in- 
terpretation of Weber’s scena from Der Freischiitz, 
“ Softly sighs.” She also sung the once popular song, 
“Jeannette and Jeannot,” in a manner which is well 
calculated to ensure a new lease of favour for it. Madame 
Enriquez chose songs by Pinsuti and Roeckel, both of 
which were well received. Signor Foli’s choice fell upon 
Lady Arthur Hill’s new song, “The Veteran.” Mr. 
Maas, who was welcomed with the greatest enthusiasm, 
sang Sullivan’s “ Once Again,” and Balfe’s “ Come into 
the Garden, Maud,” with the customary result. Despite 
the suggestion that the audience should refrain from 
demanding encores, they would, if they could have 
obtained their way, have had every piece repeated, and 
so have made the already liberal programme attain un- 
reasonable proportions. 

An idea of the character of the musical entertainment 
it is proposed to offer may be formed when it is said that 
Mr. Sims Reeves will appear several times, and that by 
the engagements already concluded the public will have 
the opportunity of hearing Madame Valleria, Miss Amy 
Sherwin, Miss Annie Marriott, Madame Clara Samuel, 
Madame Edith Wynne, Miss Agnes Larkcom, Miss 
Clara Leighton, Miss Kate Flinn, Madame Rose Hersee, 
Madame Antoinette Sterling, Miss Carlotta Desvignes, 
Miss Helen D’Alton, Miss Hilda Wilson, Madame Isabel 
Fassett, Madame Enriquez, Mr. Joseph Maas, Mr. 
Vernon Rigby, Mr. Redfern Hollins, Mr. Harper Kearton, 
Mr. Dyved Lewys, Mr. Edward Lloyd, Mr. Barrington 
Foote, Signor Foli, and other vocalists, during the season. 

Miss Josephine Lawrence, Mlle. Luziani, and Signor 
Tito Mattei are the solo pianists already mentioned, and 
Mr. Frederic Cliffe, who did such good and useful 
service last season as pianoforte accompanist, will act in 
the same capacity this season also. His place was taken 
on the first few nights by Mr. Frank Thomas, who did 
his work well and conscientiously. It is intended to 
make a special feature this year, as before, of the intro- 
duction and performance of classical music at stated 
periods, and this, with the avowedly popular selections, 
will maintain and enhance the character of the Promenade 
Concerts at Covent Garden. 





Musical Potes. 
—_—»>— 
SALVAYRE’S Egmont (the words by Albert Wolff), 
accepted by Vaucorbeil for the Opéra, and given up by 
his successors, is to be produced at the Opéra-Comique. 


THE following artists have been engaged for the 
Théatre - Italien: Mmes. Patti, Durand, Theodorini, 
Scalchi, and Stahl; and MM. Masini, Tamagno, De- 
voyod, Battistini, and Uetam. The assistance of Mme. 
Durand and Signor Tamagno, however, is not yet quite 
secured. 

NEXT season there will be put on the stage of the 
Opéra-Comique, besides Lecocq’s Plutus, Wagner’s 
Lohengrin, and the above-mentioned Zgmont, new 
operas by Widor, Coquart, and Albert Cahen. 


MME.. INGREs protests, in a letter addressed to the 
Paris Figaro, against the current statement that her 
husband thought more of his violin-playing than of his 
painting. “ I] est sir qu’il était trés bon musicien et qu’il 
adorait Mozart, Gluck, et Beethoven. Mais jamais il n’a 
eu la prétention de se poser en virtuose, interprétant 
seulement la deuxiéme partie de violon dans les admi- 
rables quatuors de ces maitres.” 

THE performance of M. Georges Boyer’s prize scene 
Heérode will take place in November. 

AT the festival got up in honour of Saint-Saéns by the 
Société de Musique of Antwerp, the composer played his 
fourth pianoforte concerto and Rhapsodie d Auvergne, 
and conducted his Hymne a Victor Hugo. The other 
works in the programme were a Symphony by Sgambati, 
and fragments from Berlioz’s Roméo et Juliette. 

Widow Grapin, a posthumous opera of Flotow’s, was 
produced at Pesth on June 7th, and the success which it 
had is said to have been great. 

IN the same town, Wagner’s Lohengrin was, for the 
first time, sung in the Hungarian language. 

JOHANN STRAUSS has now finished a new opera, Der 
Zigeunerbaron. 

BERLIOz’s opera, Benvenuto Cellini, will next winter 
be produced at the Court Theatre of Carlsruhe. 

MUSIC-DIRECTOR Brambach, of Bonn, has won the 
thousand-dollar prize offered by the North-American 
Choral Society for the best composition for soli, male 
chorus, and orchestra. The work is entitled Colombus. 

FEMALE violin vriuosi (beg your pardon, virtuose) are 
now springing up like mushrooms. One of the latest 
comers is the Russian Princess Dolgorouki, who played, 
on the 18th of July, at a concert in Wiesbaden, Léonard’s 
Fantaisie brillante on themes of Gounod’s and Vieux- 
temps’ Fantaisie caprice. She created quite a sensation. 

MUHLDORFER’S Die Goldmacher von Strassburg (the . 
libretto of which is by Otto Kamp) has been accepted for 
performance by the directors of the theatres of Frankfort 
on the Main, Breslau, and Strassburg. 

AT Zwickau, the birthplace of Schumann, an associa- 
tion has been formed which has for its object the collec- 
tion of a fund for the erection of a monument to the 
great composer. 

Max FRIEDLAENDER, the indefatigable investigator 
of all that concerns Schubert, who some months ago dis- 
covered several cantatas of this composer, has now also 
discovered his music to Goethe’s Claudine von Villabella, 
of which, however, only the first act remains. 

THE Duke Ernst of Saxe-Coburg-Gotha has caused 
his name to be entered as a member of the German 
Society of Authors and Dramatic Composers. We need 





September 1, 1885. } 


THE MONTHLY MUSICAL RECORD. 


209 





hardly remind the reader that the Duke is a composer ; 
that, for instance, an opera of his, entitled Saznte-Claire, 
was performed in Paris in 1855. 


HERR POLLINI, the director of the Hamburg opera, 
has acquired the right of representation in Germany of 
Halévy’s Val d@’Andorre. It will be the first novelty of 
the Hamburg winter season. 

Saint-Mégrin, a new opera, the libretto of which is by 
MM. E. Dubreuil and Adenis, and the music by P. L. 
Hillemacher, will be performed about the middle of the 
next season at the Théatre Royal de la Monnaie of 
Brussels. The subject of the opera is taken from Dumas’ 
Henri IIT, et sa cour. 

THE following list of operas the libretti of which are 
based on works of Victor Hugo’s cannot fail to interest 
the reader :—1. Three versions of Hernanz, respectively 
by Gabussi (Théatre-Italian, Paris, 1834), Mazzucato 
(Genoa, 1844), and Verdi (Milan, 1844). 2. Three versions 
of Marion Delorme, respectively by Bottesini (Palermo, 
1860), Pedrotti (Trieste, 1865), and Ponchielli (Venice, 
1885). 3. One version of Le Roi s’amuse, by Verdi, 
namely, Rigoletto (Venice, 1851). 4. One version of 
Lucréce Borgia, by Donizetti (Milan, 1834). 5. Three 
versions of Marie Tudor, respectively by Pacini ( Palermo, 
1843), Kochperoff (Nice, 1860), and Gomés (Milan, 1879). 
6. Two versions of Amgelo, namely, // Giuramento by 
Mercadante (Milan, 1837), and Za Gioconda by Pon- 
chielli (Milan, 1876). 7. Eight versions of Notre Dame 
de Parts, one of which is Bertin’s Esmeralda, the other 
seven are respectively by Mazzucato (Mantua, 1838), 
Poniatowski (Legnano, 1847), Darjomijski (St. Peters- 
burg, 1847), Lebeau (Brussels, 1857), Campana (London, 
1862), Fry (Philadelphia, 1864), and Westerhahn (Chem- 
nitz, 1866). 8. Six versions of Ruy Blas, respectively by 
Poniatowski (Lucca, 1842), Bergonzoni (Piacenza, 1843), 
Glover (London, 1861), Chiaramonte (Maria di Neuburgo 
(Bilbao, 1862), De Giosa, and Marchetti. 9. Two versions 
of Les Burgraves, respectively by Matteo Salvi (Milan, 
1845), and Orsoni (Rome, 1884). 

AT Milan died, at the age of forty-two, Edoardo Perelli, 
the composer of the operas La Martire, Viola Pisani, and 
Marion Delorme. He wrote also a four-part mass, a 
string quartet, songs, &c. 

FERDINAND HILLER has left his album of autographs 
to the Municipal Library of Cologne, “as a mark of his 
attachment to the town.” In his will he says further: “I 
wish that my wife should give all my collections of letters 
(they are bound, ‘and up to the present about thirty 
volumes) either to the Cologne Municipal Library, or to 
the Royal Library at Berlin, or to any other similar in- 
stitution, with the condition that during the first twenty- 
five years no public use is to be made of them. Indeed, 
the collection will have a lasting interest only in a time 
remcvcd from the present.” We may add that the col- 
lection is one of the richest treasures imaginable, com- 
prising letters from an immense number of contemporary 
celebrities—artistic, literary, and other. 

THE Annual Catalogue of the College of Music of 
Cincinnati for 1884-5, just published, is of great value and 
interest to thousands of people besides those connected 
with that famous school. It has a list of the officers, 
faculty, and students, statement of its organisation, its 
wealth of endowments, the course of study in each de- 
partment, and the complete programmes of over sixty 
public performances given during the season principally 
by the students and faculty of the college. 

SAMUEL JACKSON, who first introduced Minnie Hauk 
to public notice, died, at his residence in Brooklyn, from 
softening of the brain, on Monday, July 27, aged 67. 





THE will (dated October 2, 1884) of Sir Julius Bene- 
dict, late of No. 2, Manchester Square, who died on 
June 5 last, was proved on the 23rd ult., by Alberto Ran- 
degger, the acting executor, the value of the personal 
estate amounting to over £6,000. The testator bequeaths 
£500 and one-third of his furniture and effects, as she 
shall choose, to his wife ; the articles comprising the tes- 
timonial in silver presented to him at Dudley House, to 
be equally divided between his wife, his son Ernest Felix 
Julius Charles Benedict, and his daughter Mrs. Maria 
Georgina Palgrave Simpson; and the complimentary 
legacies to his executors. As to the residue of his pro- 
perty, he leaves one-fourth upon trust for his wife for life, 
and then for his children by her, one-fourth upon trust 
for his said son for life and then for his son Charles 
Julius Bradford Benedict, one-fourth for his said child 
and one-fourth upon trust for his granddaughter Emily 
Boulan. He confirms the settlement made on his mar- 
riage, and declares the provision made by his will for his 
wife and their children is an addition thereto. 


Mr. ABBEY will take Signor Galassi and Mlle. Louise 
Lablache out to America, in addition to Mme. Gerster, 
for his forthcoming concert and operatic tour. 


JAMEs ALLAN, conductor of the Glasgow Select Choir, 
died on the roth ult. Mr. Allan was a capable musician, 
and greatly respected. 

Mrs. NEWELL AYKINS, a pupil of the Royal College 
of Music, will make her dééu¢ ‘n Rom: next month as 
Lucia. Her nom de thédtre will be Sara Palma. 


THE Countess of Munster has received an autograph 
letter from H.R.H. Princess Beatrice wherein Her Royal 
Highness expresses her admiration of the “ Marche 
Joyeuse,” which Lady Munster composed in commemora- 
tion of the marriage. 

AT Mr. W. Rea’s concerts at Newcastle, Herr Richter’s 
band will consist of eighty-five performers. 


THE Académie des Beaux-Arts has this year unani- 
mously awarded the Bordin prize to M. Julian Tiersot for 
his essay on Les mélodies populaires et la Chanson en 
France, depuis le commencement du seizidme siecle jusgu’ d 
la fin du dix-huttieme. 

M. FAURE, the celebrated French baritone, is at pre- 
sent staying at Etretat, where he puts the finishing 
touches to a grand method of singing which he will pub- 
lish at the beginning of next year. 


THE Mitchell Lectures at the City of London College 
Moorfields, will be delivered in October and November 
by Mr. W. A. Barrett, Mus.Bac., Oxon., Vicar-Choral of 
St. Paul’s Cathedral, Examiner in Music to the Society 
of Arts, &c. The subject chosen is “ The Historical 
Development of Glees and Part Songs.” These lectures 
will be prefaced by an introductory address to the students 
of the College on the purposes of education, and the value 
of the study of music in relation to other arts and 
sciences. 

SIGNOR BEVIGNANI has been engaged to direct the 
Italian Opera at Moscow for the whole season. 


MISS FLORENCE May has received a vote of thanks 
from the Committee of Management of the Hospital for 
Women in Soho Square, for her services in organising a 
concert in July last for the benefit of the Hospital, whereby 
the clear sum of £100 has been added to its funds. 

ON Thursday evening last, 23rd July, the Broadwood 
Company of the Queen’s Westminster Volunteers held a 
most attractive soirée at Wimbledon Camp. It is im- 
possible to notice the programme in detail. Mr. Lin 
Pemberton, who created so much amusement at the 
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Westminsters’ camp last year, gave an original sketch 
descriptive of his experiences at a charity concert ; and 
the programme concluded most appropriately with a 
Shadow Pantomime by members of the Broadwood con- 
ingent. 


AT the recent Midsummer Higher Examinations of 
Trinity College, London, Marianne Rea, of Liverpool, 
obtained the position of Associate Vocalist, scoring the 
maximum of marks. Hannah Quick, of Prescot, Lanca- 
shire, gained that of Certificated Pianist. Both are pupils 
of Mr. James J. Monk, of Liverpool. 





HE CULTURE OF THE “LEFT HAND. 


A Collection of Useful ag tr pone Exercises and Studies for giving 
strength, firmness, i ppleness to the left hand, Selected, 
Fingered, Revised and Edited by . PAuER :— 

Book I. 185 Short five-finger Exercises for sind Practice. 

46 Exercises by HERMANN BERENS... ° 5 0 
Book II. Moderately difficult Studies by Grevuicu, L. Bencee, 

H. Berens, Czerny, Paurr, &c., for the Left Hand only o 7 6 
Book III. _ for the two aa with special — to the 

Left Han en o 7 6 
Book IV. eiieds and brilliant Studies for the Lett Hand only 

by Guruitt, Jacques Scumitt, Paver, o 7 6 


London: AUGENER & CO., Newgate “i id casi ‘Sins, 








HE SCHOOL OF SCALES, CHORDS, AND 


ORNAMENTS. 28 Studies for the Pianoforte, composed and ar- 

“la according to progressive difficulty, by HERMANN Berens. Op. 88. 
the Fingering —_— and Metronome — 

sided by E. Pausr. 3 Books -each o 4 0 


London: AUGENER & CO., iain Dies and ines Street. 





OCAL SCHOOLS AND EXERCISES. 


¢ AuGENER & Co.’s Editions. 


In 
Paper Covers 
" Nei 


t 
8802 CONCONE, J. The School of Sight Singing. Practical £ s. d 
Method for Young Beginners, followed by a Series of 
Favourite Melodies, serving as Solfeggi. a sam 
Edited by B. Liitgen. 4to ... 
8802a —— Ditto. Voice Part only (Class Edition). 8v0 
8801 —— 35 Singing Lessons. Arranged for the Middle 
Register of the Voice by B. Liitgeh, Forming a Sequel 
to Consens s School of Sight Singing. 4to .. 
883 —— othe School of Sight Singing, for Bass or Baritone, 
followed by a Selection of Songs by Handel, Beet- 
hoven, Mozart, Mendelssohn, Schubert, and others. 
Arranged and Edited by B, Liitgen. 4to i 
8804 —— School of Part Singing. Preliminary Exercises for 
Two Voices, followed by six characteristic Duettinos. 
Edited by B. Liitgen. 4to . 
8804a —— Ditto. Voice part only. ‘(Class Edition.) 8v0 
—_ Fifty Lessons ia Singing, for a Medium Voice, Folio 
Edition. 4 Books each (marked price) 
8805 —— Fifty Lessons for a Medium Voice. Voice Part only. 
(Class Edition.) 8vo. Complete ... ane oe 
880sa —— Thesame. Part I., Lessons 1 to 25 
88056 —— Ditto. Part II., Lessons 26 to 50 Ge 
8&co LUTGEN, B. Singin Lessons. 25 Elementar Melodic 
Solfeggi for the Medium of the Voice. ‘elebrated 
Fragments of Beethoven, Mozart, Rossini, &c. Quarto 
6794 ——_ 26 Melodic Vocalises for Contralto, Bass, or Baritone. 
Fragments from the Works of great Authors. Se 
68012, NAVA, GAETANO, Elements of Vocalisation for Ladies’ 
Voices, with Pianoforte svat peauaie 2 Books. 
CVO: 20 +. each 
— Répertoire de Solféges " progressifs ‘pour sete: 
avec accompagnement de Piano :— 
o802a —— Solféges en Intervalles pick whey 
68026 —— nero Limités aux Intervalles de Tierce et de 


6802¢ es Solfeges ‘Limités aux Intervalles de Quinte, de Sixte 
et de Septitme ~_ eee 
6802d —— Solféges jusqu’a l’Octave ew bs ° 


London : AUGENER & Co., Newgate Street ont — qu. 


UNDAY MUSIC.—A Collection of roo Short 


Pieces extracted from the Works of the most celebrated Composers 
Gatorg Bach, Beethoven, Bortniansky, Cherubini, Corelli, Crotch, 
k, Field, ‘Handel, Hasse, Haydn, ‘ler, Hummel, Lotti, Marcello, 
Mendelssohn, Mozart, Pergolese, Schubert, Schumann, , Stradella, &c.). 
Selected, anged for the Pianoforte, and Revised Paver. 
Complete with Chromo-litho. (8296), | bound, gold Ady and edges, net, 
10s. 6d. ; in paper cover, net, 7s. 6d. ; or in 3 Books, each, net 35., 








CANTATAS FOR FEMALE VOICES. 
Suitable for performance at School Festivals, Musical setae &e, 


. a. 
go40 ABT, F. Little Red Ridinghood (Rothkappchen). For -. 
saevee and Alto Soli, Chorus of Female or Boys’ Voices, 
with Pianoforte accompaniment — ——s ane 4b.). 
Vocal Score. E. ... 

gog4oa —— For the same. Book of Words, containing Recitation 

and Words for Music. 12mo ... 

— Cinderella (Aschenbridel). For | Soprano and Alto 
Soli, Chorus of Female or Boys’ Voices, with Pianoforte 
accompaniment and Recitation (ad 44.). Vocal Score. E. 

go4ra —— _Forthe same, Book of wa nang vaneaicas = 

Words for Music. 12mo 
90442 —— Little Snow-White (Schncownashen) for ‘Sues 
and Mezzo-Soprano Soli and Chorus of Female Voices, with 
a on nee amen and Recitation (ad 4d. ) Vocal 
core. os Me 
9042a — For the same. 
9043 ——_ The Hermit’s 
Written by Edward Oxenford 
9044 —— Riibezahl. A Cantata for Soprano ny Alto Solos 
and Choruses of Female Voices, with Pianoforte. 
Connected by Declamatory Recitations. Op. 5 593. En- 
glish Version, trom the German of Hermann Francke 
(after Musadus), by W. Grist. Vocal Score .. 
9044a —— Forthesame. Bookof Words. 12mo .. ee 
— The Golden Link, A Cantata for Ladies’ Voices we 
—— The Gipsy Queea, A Pastoral Cantata 
—— The Isle of Song. Vocal score ... a 
— The seasons. A Masque. 
— Christmas (Weihnachten). Cantata 
— The Harvest Moon. A Pastoral Cantata 

9038 —— Jorinda and Jorindel ... 

9038a —— Book of Worus, with connecting Text for Recitation. 

9034 —— The Promised Land. A Sacred Cantata... 

9241 HAYDN, t. Toy Symphony. Arranged in G major for 

Treble oices, Pianoforte, and 8 lesa oe Full 
Score and Complete Parts i ove oe ooo 

92414 —— Vocal Parts to ditto 
(The Toy Instruments for tuning to te had of the Publishers, ) 


g096 LEVEY,W.C. Robin Hood, Cantata for Boys’ Voices... 

9047 OTTO, J. Christmas Time. ... 0.00 0.00.1. ce ane 

90474 —— Books of Words to ditto eee ote 

goso — M. F. Little Christmas. A Village 

ior Ladies’ Voices. — by W. Chalmers 
gosoa —— ~ Seah of Words 

9052 ee, Cc. Little. ‘Snowdrop (Schneewittchen). 

For Soprano and. Alto Soli, Chorus of Female or Boys’ 
) ae eon Pianoforte accompaniment and Recitation (ad 
4ib.). Vocal Score. 

90524 —— For the same. Book of Words, containing Recitation and 
Words for Music. 12mo ooo 

9053 —— Little Rosebud, or the Sleeping Beauty ; Dom. 
—, For Soprano “and Alto Soli, Chorus of Female or 
Boys’ Voices, with Pianoforte paenpenanens and Re- 
cleation (ad ié.), Vocal Score. E. is 

90534 ——— For the same. Book of Words, containing Recitation 

and Words for Music. tamo  .. ove 
Cinderella (Aschenbridel). "For Mezz0-So 0 
and Soprano Soli, Chorus of ‘emale or Boys’ Voices, 
with Pianoforte eterno and ae (ad ti.) 

Vocal Score. E. ... oe 

9054a—— For the same. Book of Words, containing Recitation 
and Words for Music. 12mo ... 

9055 —— The Enchanted Swans (Die Wilden Schwane). 
For Soprano, Alto, and Baritone Solo, Chorus, and Piano- 
pry Accompaniment (with tae 2 dinner = Cello 

ad lib.). Vocal Score .. . ee 

9055@ ——For the same. Book of Words. 12mo 

9256 —— Bethlehem. A Sacred Cantata for Soprano ‘and * 
Alto Soli, and sso 4 — — Op. - 
Vocal Score oe 

9076 —— Good-luck ona Bad-lnck (Gliickskind “a Pech- 
vogel). A Fairy Opera in Two Acts for Female Voices 
Solo and Chorus), with Pianoforte Duet eer 
Se 177. English and German Words 

9057 REEINSEOOSE. J. Poor Henry. A Comic ‘Custis 
for Boys > Voices; with Pianoforte accompaniment, and 
acting Bar oseg Vocal Score with complete Words. E. 

9155 —— The Daughter of Jairus. Cantata, for Soprani 
and Alti Soli” Chorus of Female or Boys’ = with 
Pianoforte accompaniment. Vocal Score. E. 

9070 SMITH, SEYMOUR. The Moon. 


London: AUGENER & CO., Newgate Street and meee Street. 


go4r 


Book for Recitation 


~~ for Fra Voices. 


16° 
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CONSERVATORY ann SEMINARY | 
OF MUSIC 


IN 
BERLIN, 
POTSDAMER STRASSE, 
DIRECTOR : 
PROFESSOR X. SCHARWE 
Kaiserl. Kinigl. Hoffianist. 
The WINTER TERM commences Ocrongr 5, 1£85. 
Applications of Pupils (both male and female) will be received daily 
between four and five o'clock p.m., at the residence of the Director. 


Respectable and ccm‘ortable lodgings in the neighbourhood of the Con. 
servatoire, and at reasonable prices, can be r led by the Secretary, 


AFF CONSERVATOIRE at Frankfort-on-the- 


Main, uncer the Honorary Presidency of Dr. HANs von BiLow. 
Instructions in all departments of Music. Terms ;- For one chief depart- 
ment and the obligatory subordinate departments, M300 per annum ; for 
Hospitants in one department, Mz8- per annum. In June, every year, 
Course fcr the Upper Classes of Piano Playing, under Dr. HANS VON 
BiLow, to which Hospitants are admitted. OPENING of the NEW 
SCHOLASTIC YEAR, on 15th Sepremper, 1885. For further particu- 
lars and prospectus apply to the Direction, Bleichstrasse, 13. 


FIRST FOUR GRADES NOW READY. 
Prick Two Suituincs Eacu, 
Under the Sanction and Approval of the Rev. Sin Freperick A, Gore 
Ousetey, Bart., M.A., Mus.Doc., and of Sir G, A. MACFARREN, 


M.A., Mus. Doc. 
HE MUSICIAN. A Guide for Pianoforte 


Students. By Ripiey Prentice. Contains Analyses of well- 
known Pieces progressively arranged, enabling the Pupil to unite a study 
of musical form with the ordinary pianoforte practice. 

8. Review.—'‘‘ We are quite certain Mr. Ridley Prentice’s road is in every 
way the pleasantest that has yet been laid before any pianoforte student.” 
_" of form is imparted in simple and pleasant language. 
who desire to understand, satisfactorily interpret, and 


136—137. 


NKA, 














We heartily commend it to all 
enjoy beautiful music.” 
onthly Musical Record.—‘‘ No more valuable work of the kind is in existence.” 


Edited by Rip.tey Prentice. 

ISTORY OF PIANOFORTE MUSIC. With 

Critical Estimates of its greatest Masters,.and Sketches of their 
By J. Comrort Fittmore. 

Price 3s. 6d. Uniform with ““Tue Musician.” 


Lives. 
[This Day 


SeconD Ep:TIon. 4to, cloth, 3s. 6d. 
HE CHILD’S PIANOFORTE BOOK. A First 


Year’s Course of Instruction. By H. KEATLEY Moore. Illustrated 
by Kate Greenaway and others. The success of this new Educational 
Book has been quite unprecedented in this class of literature. 


HE GREAT COMPOSERS. ByC. E. Bourne, 
Barrister-at-Law. Second Edition, Crown 8vo, 3s. 6d. 


“ A very pleasant volume indeed . . + gives us a charming insight into their 


lives.”—Musical News. 


SWAN SONNENSCHEIN & C9., PaTEeRNosTER SQUARE; 
AND ALL BOOK AND MUSIC SELLERS. 





Just Published. 
INSUTIS SONGS OF THE FLOWERS. 


Twelve Two-Part Songs for Treble Voices. Words by Edward 
Oxenford. Illustrated with portrait of Composer. Price, Old Notation, 
Is. - ; Sol-Fa, 4d.—MeEtTHvEN, Simpson & Co., Dundee ; PaTEy WILLIs, 

ndon. 








FREDERICK NIECKS’S 
CONCISE DICTIONARY OF MUSICAL 
of Music. Edition No. 9180. Bound, net, 2s. 6d. 
| gan niga TO THE ELEMENTS OF 
AuGener & Co., Newgate Street and Regent Street, London. 
By E, PAUER, Principal Professor of the Pianoforte at the Royal 
College of Music, Guildhall School of Music, &c. :— 
2. The Art of Teaching (Nos. 147, 148, REcorpD), 
3. The Art of Practising (Nos. 149, 150, RECORD). 
5. The Musical Course (153, 154, RECORD). ; 
6. The Art of Reading at Sight, and of Development and Playing 
Complete in Vol. XIII. of the Montuty Musicat Recorp (1883), 
Pound, net 3s. 





TERMS, to which is prefixed an Introduction to the Elements 
MUSIC. Edition No. 9180a, Bound, net, 1s. 
(YN PRACTICAL EDUCATION IN MUSIC. 
1. Musical Talent and its Development (Nos. 145, 146, RECORD). 
4. On the Choice of Pieces (Nos. 151, 152, RECORD). 
by Memory (Nos, 155 156, REcoRD) 
AUGENER & CO., Newgate Street and Regent Street, London, 


\JOCAL TRIOS by FRANZ A 
FOR FEMALE VOICES. (8vo.) 

The King’s Féte. Chorus (13500) .. ee - ee 
Greeting. Chorus (13501) 
The Song of Nature i 
Far from Home (In der Ferne) (13503) “a ‘ 
God loves us dearly (Gott ist die Liebe) (13504) +. Net 
Ocean’s Lullaby (ie Wellen singen ihre Lieler) (13505) net 
The Springtide of the Heart (Weit auf das Herz und lassden 

Friihling ein) (13506) pe eet +e e eo. net 
Evening on the Lake (Abendfeier) (73507) - 


net 
net 
net 
net 


Das ewige Lied) (13502) 


. ‘ ee net 
orgem im griinen Wald 
«+ net 


The Forest is my Delight (Am 
(13508) .. ia ee 


OPULAR PIECES IN AUGENER & CO.’S 
CHEAP VOLUMES. 

— FiELD, 10 Popular Pieces by Pauer (8135), 2s. 

*RANZ LiszT, 10 Popular Pieces by Pauer (8221), 2s. 

F. MENDELSSOHN, Popular Pieces by Pauer (8230), 2s. 

R. SCHUMANN, 17 Popular Pieces by Pauer (8428), 2s. 

Marcu A.suM, 45 Popular Marches by Pauer (8317), 2s. 
GavoTTe ALBUM, 24 Popular Gavottes by Pauer (8321), rs. 8d. 
Nocturne ALBuM, 12 Popular Nocturnes by Pauer (8323), 2s. 
Saton ALBuM Morceaux de Salon (8377), 5 vols., each rs 6d. 
STRAUSS-ALBUM, 12 Favourite Dances (8449), 2s. 6d. 

AUGENER & CO., School Department, 86, Newgate Street, L ondon. 


LD ENGLISH COMPOSERS 

For the Virginals and Harpsichord. A Collection of Preludes, 
Galliards, Pavanes, Grounds, Chaconnes, Suites, Overtures, Sonatas, &c. 
&c. Selected from the Works of William Byrde, Dr. John Bull, Orlande 
Gibbons, Dr. John Blow, Henry Purcell, and Dr. Thomas Augustine Arne. 
Revised and Edited by E, PAUER. With Portrait of Purcell, Biographical 
Notices by W. A. Barrett, &c. &c. 4to, elegantly bound, net, ros. 6d. 


~CHUBERT ALBUM. Short Pieces for the 
Selected, arranged for small hands, 


Pianoforte (20 Solos, 6 Duets). | e 
fingered and revised by E. Pauxr. With Illustrated Biography. Bound, 
Net, 4s. 6d. In paper cover, net, 3s. (Edition No. 8309.) 


London : AUGENER & CO. 


on . .- ° 








SUCCESSFUL PIANOFORTE DRAWING-ROOM PIECES. 
YDNEY SMITH. Freischiitz de Weber. Grande 


Fantaisie de Concert. 4s. 
The same, as Pianoforte Duet. Arr. by the Composer, 


La Cascade de Rubis. Morceau élégant ... on a oée 
Lily of the Valley. Mazurka... 

s-+ The same,‘as Pianoforte Duet. 
Souvenir de Spa. Mélodie 

The Mountain Stream ... we ‘a aes ose 
Tarantelle in & minor (dedicated to E. Pauer) ... 4 s 


London: AUGENER & CO., Newgate Street and Regent Street. 


A JENSEN. PIANOFORTE WORKS 


Songs, and Dances, 20 Small Pieces (8186 a, 4). Edited by 
Joun Farmer (Harrow School Edition), 2 Books, each 1s. 6d. 
Wanderbilder. Op. 17 (1148 a, 4), each, 1s. 8d. 

The Mill (Die Muhie), 38. 

Romantic Studies. Op. 8 (8185 a, 4), each net, 1s. 6d. 


London: AUGENER & CO., Newgate Street and Regent Street, W. 


——— FOR FEMALE VOICES. By 


H. HEALE. For School use. (May be sung without accom- 
paniment)— ° 

40or Hunting Song. Two-part Song ... 
4002 We'll go a-Maying. ‘Two-part Song 
4201 Lullaby. Three-part Song wee 
4202 Evening Bells. Three-part Song 
4401 The Stag Hunters. Four-part Song 
4402 ‘The Gondolier. Four-part ‘Song... 


Arr. by the Composer nee 











net 
net 
net 
net 
net 
eee “ net 


Street, London. 


ENRY PURCELL.—Popular Pieces for the 


Pianoforte. Revised and edited by E, Paver. ve Volume 
(g300e). Price 2s, 6d. net.—London. AuGenerR & Co., Newgate Street 
and Regent Street. 


DUCATION for YOUNG LADIES at Frankfurt- 


o.-Main.—A Lady, long resident in England, and well acquainted 
with refined English life, wishes to receive a few more Pupils at her residence, 
healthily situated. A comfortable home, with every facility for learning 
languages and cultivating accomplishments, is offered. References to be ex- 
changed.—Apply by letter to ““E.U.,” AuGener & Co., 86, Newgate Street; 
or to Miss UNGER, 20, SOmmering Strasse Frankfurt-o. Main. 
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PIANOFORTE SOLO. 


8377e “ALBUM (Moderne), Vol. V. (Contents: Liszt, Consolation ; 

Rubinstein, Tyot de Cavalerie; Raff, L’Espiégle ; Bulow, 
La Canzonatura; Hiller, Gavotte; Pacher, Tendresse ; 
Spindler, Carillon ; Tschaikowski, Chant sans Paroles) .. 


No. of 
ie 7 &Co. ¢ 


8026 ey ote JOHN so Sonata in E minor. 
p. 45. C.. 

8052 BENNETT, W. STERNDALE. Three Musical Rendon 
(The Lake, The Mill — The Fountain). Op. 10. 
Edited by E. Pauer ene oe oe oe 

8058 BERTINI, H. 24 melodious Hones. (Pauer.) C. .. 

8065 BRAHMS, J. Walzer. Op.39 .. ee 

6065 BRAUER, MAX. Vie: Clavierstiicke (Preledium, shennue 
capriccioso, Interme: zo, and Rhapsodie). Op. 10. ‘ 

8109 


CZERNY. Etude de la Vélocité. The School of Velocit on 

the Pianoforte, comprising 30 vomeaaen Op. 299. = 

Or bound in red cloth “ ie 

110 —— 40 Daily Studies. E... 
Or bound in red cloth 


DEL VALLE DE PAZ, E. CEuvres ‘chokes — 


oe. on 





8117 Arabesques. 4 Pieces. ‘Op. er oe oe 

8118 8 Esqui ) Op. oe 

81192 Morceaux de eo Cah. I. 6 ‘Meresnan. Op. 27 

8127 ENGEL, CARL. 12 Classical Waltzes .. “ oe 

8128 —— Musica Divina. 12 Sacred Pieces om un oe 

6161 GURLITT, CORNELIUS. Fleurs de Chames. 12 Petits 
Morceaux de Salon, Op. 104. 

6151 —— Mimosen. 12 Morceaux caractéristiques en forme 
d’Etudes. Op. 113.C. ° 

6160 —— ‘Commedietta” Ouverture. O 

6158 —— Ecole de la Vélocité pour pt Commencants (Die 


Schule der Geliufigkeit fiir Antinger). 
8166 HENSELT-ALBUM. Favourite Pieces by Adolf Henselt. 
(Chanson d’amour. La Fontaine. La Gondola. Chanson 
de Printemps. ca Si man does Berceuse. 
Petite Valse.) C, 
8213 LAUBACH,A, Exercices Techniques (Technica Studies). C. 
8224 LISZT, F. Consolations .. 
—  Schubert’s Lieder, transcribed. C= 
8389@ Vol. 1. 10 Lieder . 
8227 LOESCHHORN, ‘ ” Album, 20 > Meloditee “‘Tonbilder i in 


fortsc ig mit oe bezeichnetem Finge;- 
satz. C. .. oe 


258 MOZART, W. Service No. 12, ‘in G. 
Hutchins Callcott - oe 
NEW GRADUS AD PARNASSUM. 100 Studies ‘for the 
Pianoforte, Selected, the Fingering Supplemented and 
Revised by E. Pauer. Folio. E i 
New Edition bound in red cloth. 


Op. 171 





" Arranged by Ww. 


993t Sect, A. Scales and Velocity -.. es eo oe 
9935 ” ‘. Wrist Studies se ee oe oe 
9936 » F. School of Octaves.. on o¢ ee 
9938 +s H. Extensions in Arpeggio Chords - os ee 


82907 OLD GERMAN COMPOSERS for the Clavecin. 

a y Arranged, weet with Marks of —— and 
7 1" otes, Revised and Edited by E. Pauer. Com- 

plete, 6s. ; or bound in cloth, with Portrait of Bach ° 

82974 —— Vol. I. Contents: Kerl, Buxtehude, Froberger, Kuhnau, 
Matheson, Handel, J. S. Bach, Wagenseil, Muffat, 
Hasse, W. F. Bach, *and Krebs 

82974 —— Vol. II. C. P. E. Bach, Gluck, Eberlin, Nichelmann, 
Marpurg, Rolle, Ktmberger, Benda, J. S S. Bach, J. C.F. 
Bach, Haydn, and J. C. B 5 bee ee 

8315 PAUER, E. Trois einen. Cc 

8316 —— Suite Facile (Prelude, eevee Bourrée, Sarabande, 
fry.” and Gigue) 

6331 mate Suite in z minor. O 72. (Preludio, Minuetto, 

a, Romanza, and Fug * 
832d rubingieiacUM. Vol. 1V. "Trot de Cavalerie, 
Caprice in & flat, Souvenir, Nocturne in F . 

8382 SCHARWENKA, X. _— fiir die Jugend. 
Voreragpettchs he 

6390 SCHOLTZ, HERMANN. “Albumblitter 

8449. STRAUSS-ALBUM. 


Selected, 


12 Kleine 


Wiener Kinder 

8450 STRAUSS, J. The Bat's Revenge (Die Fledermaus). “Comic 
Opera. Arranged for Piano, with new Ballet Music, by 
Hamilton Clarke. 8vo 

6130 VOLKSLIEDER — ‘WORTE. German "Songs. 
Arranged .. oe oe . oe 


nuns 


a 
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° 
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| 


9801 


8742a@ Bovk I, 
74 Fla 





s| 


6 | 8717 


6 


° 





ait 
Z 


| 
| 
| 
! 





No. 
Angentr'® Co: . PIANOFORTE DUETS. 
85034 or her CLASSIQUE, revu par Max Pauer :— 
. (Berger, March; Dussek, Larghetto ; i, Scherzo ; 
slow, Romance ; Beethoven, March) 
(J. S. Bach, Fuga; Spohr, Andante con Variazioni ; 
r, Mazurka ; Schumann, Romanza; Schubert, Polo- 


naise) 
8503¢ Vol. III, (W. A Mozart, Maurerische “Trauermusik ; Ignaz 
ae, Andantino quasi allegretto ; John Field, Grande 


se) 
°| geese D’ OURVILLE, “L. Soirées Musicales. ‘Book iil. (Slumber 
Song, Swing Song, Gavotte, soma Cavatine, seamed 


"ia 
85036 Vol II. 


6910 —— Tarantelle Italienne oe 

6913 ENGE 12 Classical Waltzes ie ee se 

8549 GURLITY, c “*Commedietta” Ouverture. Op. 137 as 

8562 -— - 4 4 3, mares ae nema heise Pas- 
torale Pp. 


8566 LOESCHHORN, - "'Feuiliets d’ Album.” Cos 

6945 MOZART, W. A. Service No. 12, in G. Arranged by Ww. 
Hutchins my 

6946 NICODE, J. L. Symphonische Variationen. c minor. “Op. "7 

6950 yy ty AX. Presto a la Tarantelle . 

6960 F, J. Alison. Valse a la Viennoise. C. 


TWO PIANOFORTES, 8 Hands, 
6651a CLARK, SCOTSON. Marche aux Flambeaux “s oa 
6655 GURLITT, C. “ Commedietta” Ouverture. Op. 137 


ORGAN. 


BACH, J.S. Organ Works, Edited by W. T. Best. Vol. I. E. 
No. 1. Prelude & Fugue, inc, 0. 4. —— in E minor. 
2. —— in G minor. 5. —— in F minor. 
3. —— in D major. 6. —— in G major, 
CAPOCCI, FILIPPO. Pezzi Originali per Organo. (Original 
Organ Pieces i 
(1, Andantino; 2, Melodia; 3, Offertorio; 4, Solo di 
uto; 5, Meditazione) .. 
87426 Book il. (6, Preludio; 7, Marcia; 8, "Larghetto ; 5; Introduzione 
e Fuga; 10, Finale) 
8742¢ Book Ill. (11, Entrata; 12, Cantabile ; 13, Scherzo ; : ™! Solo 
di Oboe; 15, Offertorio) .. 
8742d Book IV. (16 Gran coro trionfale. 
Preludio e Fuga. arcia) oe 
8742¢ ae S seeavaen Andante con moto. “Sonata. Larghetto. 


- oe - 





Preghiera. Aliegretto. 


8742f Book Vi. (Melodia. “Corale-Offertorio. " Invocazione. Ca- 


CE ILIA. A Collection of “Organ Pieces in diverse styles, 
Edited by W. T. Best :— 
Meditation, i. and Paques fleuries, by Alphonse 
ailly. Book 16 
Fantasia, Nag, eg Priére ‘by Ambroise Thomas, and Offer- 
toire.by Chauvet. Book17 .. 
Fugue, Eberlin; Funeral Prelude, Chauvet ; Oftertoire, 
Ambroise Thomas; 2 Fugues, Tépfer. Book 18 ‘ 
Fugue, in c major, by Samue Wesley ; and Pastorale by w. 
T. Best. Book 19 . 
Fantasia, in A major, by C. s. Heap; : and Andante, ‘in p flat 
majer, by Franz Lachner. Book 20 
Prélude funébre, Marche solennelle, and Cantiléne, by Al- 
phonse Mailly. Book 2x 
8722 Pome. § in c minor, - 25, by Hermann Berens. Book 22 
8743 COOPER. Sonata. Folio 
HANDEL-ALBUM. Containing Extracts from Instrumental 
Music by Handel, now rarely performed, the Curtain 
Tunes, Marches, and other Incidental Music from the 
Italian Operas, Selections from the Sonatas for Stringed 
Instruments, Organ and Harpsichord Music, Oboe Con- 
certos, Grand Concertos, Water and Fire Music, &c. Ar- 
ranged from the scores, by W. T. Best. 4to, oblong :— 
~ | Superior Edition, in 2 vols., bound 
675 a In paper covers, 2 vols. 
ast ANDE EL. Ninth Concerto for Organ and Orchestra, i in B <= 
major. Edited _ a wl WwW. oa Best :— 
Complete bs 
Organ Part .. 
Orchestra Parts oe de 


HARMONI1UM AND PIANOFORTE. 
| sere CLARK, SCOTSON. Marche aux Flambeaux 
HARMONIUM, 
8791 Harmonium Tutor. Edited by E. F. Rimbault... 


8793 Voluntaries. Vol. I. Classical serena etc, 
by Scotson Clark .. ne se 


(Continued on next inate: ) 


8716 


as oe oe oe 


ery 


6762 
6762a 
67626 


on — oo 


Arranged 





Volumes in “AUGENER & CO’S EDITION.” 


Ce el 
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onan 
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New Volumes in Augener & Co.’s Edition (continued). 
Ne 

Auzeuer @Co:t INSTRUMENTAL (ORCHESTRA). 
GURLITT, CORNELIUS. 


&dition 
7056a ral'seze 
70566 Orchestra Parts 


“Commedietta” Ouverture, 


QUINTETS. 
“ro CORNELIUS. ‘“ Commedietta” Ouverture, 


Pp. 137 :— 
Piano, » Ae Violons, Alto et Violoncelle 
Piano, Fifite, Violon, Alto et Violoncelle 
OZART. Service No. 12, in G. Arranged “for Pianoforte 
Dust, Flute, Laas and acieeaenie by | Ww. —— 
allcott .. 


QUARTETS. 
87815 CLARK. Marche aux Flambeaux. For Harmonium, Piano, 
Mr and Violoncello .. 
GUR , C. ‘*Commedietta” Ouverture. 
— Viclons, Alto et Violoncelle.. 
Flite, Violon, Alto et Violoncelle.. 
Pian>, Violon, Alto et Violoncelle.. 
Piano, Flite, Alto et Violoncelle .. 45 
MOZART, W. A. Service No. 12, in G. Arrang ed. by w. 
Hutchins Callcott for Piano, Flute, Violin, and Vislonsie 


TRIOS. 
ae oe CORNELIUS. ‘“ Commedietta 


Op. 137 -— 
7211 ee ee . 
7229 
7176 
7235 
7180 


Ouverture. 


Sian "Vicion et Violoncelle ee 
Piano, Flaite et Violoncelle .. 
Piano et deux Violons 
Piano, Flaite et Violon ‘ 
Flite, Violon et Violoncelle | 
Deux Violons et Violoncelle 
E , L. Trios Faciles (Kinder Trios) for 
Violin and ae — 
93174 No.1,inc .. ‘ a “ 
93176 2, inG 
9317: 
9329 


+. 


Pianoforte, 


* TURNER,” BRADBURY. “Trio in c minor 
VIOLIN AND PIANOFORTE. 
7355 COURVOISIER, C. Bagatelles. 6 petites Piéces. 
7547 CZIBULKA. Gavotte de la Princesse. 
8676 ove LITT, C. “ Commedietta” Ouverture. Op. 137 
HE MANN, F. Album :— 
7322/ Vol. AVL —A. Rubinstein, Mélodie; Jean Becker, Romance ; 
. Haydn, Ox Minuet; F. Renard, Berceuse; P. Tschai- 
owsky, Andante cantabile ; < ie Volkmann, The Knights ; 
H. Sci oltz, Drei Albumblatter; and Emile vaemmaaannc 
Morceau de Salon .. . 


VIOLONCELLO AND. PIANOFORTE. 
7701d CLARK, SCOTSON. Marche aux Flambeaux 
om HAUPTMANN, M. Sonata. Op. 6. (F. Hermann) 
— Three Sonatinas. Op. 10, (F yy, 
,6 LEE, SEB. _ 6 Airs Ps ol Op. 1 
"WAGNER, R. Album-leaf (Aibumblatt). 
bastian Lee . 
7759 WUERST, R. Sous ie Balcon. Serenade for String “Orches- 
tra, with — en Op. 78. Arranged by 
Sebastian Lee ‘ se ee es oe 


Op. 35 
Arr, par Fr. Hermann 


Books .. each 
“Aasanged by Se- 


FLUTE AND PIANOFORTE, 
GARIBOLDI, G. Album: - 

Vol. 1.—Moszkowski, David, —— Hauser, Schubert, 
Léw, Reber, Jensen, Anon , and R. Wagner ee 
77856 Vol. i. —Hauser, David, Gade, Gurlitt, Kirchner, Liszt, 

Taubert, Reinecke, Gungl, Rheinberger, Raff, and Spohr 
7785¢ Vol, III. ca anciens)—Corelli, Tartini, Campagnoli, 
wsy ully, Rameau, and Leclair .. 
7785d Vol. harwenka, Rubinstein, J. Raff, Schumann, 
5 Schubert, Henselt, Spohr . 
7785¢ Vol. V. Nicodé, Gade, Scharwenka, Chopin, Henselt, David, 
Rubinstein, Volkmann, Spohr, and Reinecke e 
7788 GURLITT,C. Ouverture, “‘ Commedietta.” 
7797 HAUPTMANN, M. Sonata. 
7798 —— Three Sonatinas. Op. to. 
9217 MENDELSSOHN, Adieu a Ber 
7842 belay oto R.  Album-leaf (Aibambai), 
ariboldi.. 


FLUTE AND VIOLIN. 
“ Commedietta” Ouverture. Op. 137 .. 
TNO VIOLINS. 


77854 


Op. 137 
Op. 6. (F. Hermann) 
(F. Hermann) oe ee 


“Arranged by 


- a 


7845 GURLITT. 


7605 DONT, 20 E 8 
7599 GURLITT. “ Commedietta ” Ouverture. Op. i 
HERMANN, FR. 25 Etudes spéciales pour le 
and Violon (ad libitum). Op. 24 :— 
Complete " as ee 
Books I., I1., 111. 2. ee 


VIOLIN SOLOS. 
9999 BLAGROVE, H.G. 12 Studies for the Violin .. 
7695 DONT, JACQUES. 20 Exercices progressives, oe le Violon 
avec accompagnemen d'un znd Violon 





alin avec 


7606 ee 
7606a, 5, ¢ e. each 


. on 


Net, 
s. da. 


I 


Aur cots VOCAL MUSIC.—Vocal Exercises 
tion. and Schools. 

6794 LUTGEN, B. 26 Vocalises for Contralto, Bass, or Baritone. 

Fragments from the Works of Great Masters P 
6803 NAVA. and Répertoire de Solféges aaa ae = Mezzo- 
Soprano). Complete “a 

Book I. Solf€zes in 3e, 4e, Se, 6e, qie .. 
» Il. Solféges in Octaves et Mordente, etc. ‘ a 
@_,, III. and IV. Mordents, etc. “< +. each 
SONGS. 
8850 JENSEN, A. Gaudeamus. Op. 40. 12 Songs for Bass, E.andG. 
8864 see oy ae M. The Vale of Tears. ee Poem 
n's Parts. (4to. ) E.andG. ee 
8897 RUBINST EIN, ANTON. 58 Songs, with Portrait. “Bound, 
6s. 6d. ; in paper cover ee 
8897a—d In 4 Books ee « each 
VOCAL DUETS. 
$961¢d ABT, FRANZ. Buds and Blossoms. 12 rome by Edward 
xenford. For Treble Voices. (Book IV.) 

8961 a of J Summer-time. 12 Poems by Edvard Oxenford. 


HEALE, H. Two-part Songs, for Female Voices, to be sung 
without accompaniment :— 
Bouins Sous aa 
ell goa-Maying .. 
The Mecere ™ . aa 
Drifting. ee 
When Golden Stars ee 
Behold the Daw 
SCH oe a. > F. Hark ! hark ! the Lark. Arranged by H. 
TAUBERT. Cradle Song. (H.Heale).. 1... 


- 


VOCAL TRIOS FOR er VOICES. 
BISHOP. Home, sweet Home. (H. Heale) .. 
GALL, > Spring and Love (Pring und I Liebe) E. 
and “ 
—— Twilight ‘Song (Zwiegesang) 
HEALE, H. Three-part Songs to be sung without accompani- 
ment :— 
Lullaby . ee 
Evenin: Bells. se 
Ho! The Wild Wind - 
Sweet hey tingale ee 
Over the Flowery Meadows 
Blow, gentle Zephyrs ! 
Heke Songsters 
ERMES, E. 


hal) .. 
NESSLER, V. 5 Joyous Spring (Wer wollte stehn und 
trauern ry} 
— Morn (Morgenwanderun ig). ‘ 
ROCH, H. InaGondola (Gondelfahrt) a 
SCHUMANN. O Sunny Beam. (H. Heale).. 


The Lonely Rose (Das einsame Rislein im 


VOCAL QUARTETS, 

ABT, F. Toque ngs, RAT we — 

A Spring Morning . 

The ae nag eg at Sea .. oe 

Ye Wi , how dear you are 

My Favourite Bower 

The Fountains - Flowing 

Sail on, poor Bar 

Lovely 2 site(s (F rhlingspracht) bs 

Ditto. T.T.B.B. - P “a ee 

eT ek Labour’s © and Merry Children. 


T. & B, 
BRAHMS, J. 12 “Lieder und Romanzen for” Female 
Chorus) a Capella. E.andG.. 
HEALE, H. Songs for Female Voices, to be sung ‘without 
accompaniment :— 
The Stag Hunters .. 
The Gondolier - 
Falling Leaves f 
Forest Music .. 
A Spring Song. 
44c6 When Hipplixe ‘Brooks 
4902. ——— Serenade. Song for Male Voices without accompaniment 
4923 ——_ The Fleet, (On its reported insutiiciency.) Patriotic 
Song for Male Chorus, with Pianoforte accompaniment. 
Words by Lord Tennyson 
=. i os a Score and Orchestra Parts to be had in 


pt.) 
13875 RICHARDS, BRINLEY. The Bridal of the Birds. Chorus 
Female Voices . ee ee 
14168 SCHUBERT. Night in the Forest. Op. 139. 
“Series * of Quartets 


Male Voi 
STROLLERS” SOCIETY" (Dublin). 


for Male Voices. The English words by Thomas Fagan, 


‘Strong 


13724 


4401 
4402 
4403 
4404 
4405 


Chorus for 


Esq. :-— 
Invocation of Harmony. Wassermann .. 
The Praise of Men’s Chorus. Fr, Otto.. 
Battle Prayer. A. M. Storch 





(Continued on next vom y 
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New Volumes in Augener & Co.’s Edition (continued). 


No. o 
Auer Co's VOCAL QUARTETS-— Continued. 


STROLLERS’ SOCIETY an ditccamael 

The Rover’s Song. C. Eckert 
Fair Elsa. E. Hermes . ae 
My Native Vale. L. Liebe ce 
Come in the stilly Night. E. Wendler - 
Ossian. J. Beschnitt . -_ 
Lovely Spring C. Wilhelm 
Liedertafel Polka. H. Schaeffer .. 
At a Singer’s Grave. C. Ecker .. 
Sunday. C. ae = $5 
The King of pee W. H. Veit.. 

¢ Moon. ngelsberg oa - 
O thou clesr ed _—. Bs Silcher 
The dear old Town, F, Silch < 
Sunrise. Julius Rietz 
Necken’s Polska. Otto Lindblad... 
Polish Tavern Song. G. E. Stehle 
Ave Maria. C. Attenhofer R 
Evening Rest. C. Santner 
Thou art my Dream, C. Hoffmann 
Withered Flowers. Fr. Otto  .. 
Philosophy. C. Reinecke .. 
Eloquence, A. —— ba 
Summer Night. W. H. Veit 
Oybin. Fr. Abt... “ 
Forest Comfort. B. Bogler 
Comrades, we March. J. Stern 


2 
AS 


coooooeoeooeeoooeoeoeeooeooeoooOcKoKo 
PW HSL AP SP HPWEW AWWEWEW ASP FWWWW 


VOCAL SCORES, 


ABT, F. Christmas (Weibnachten). A Cantata for 2 pe 
and Alto. (Solo and Chorus.) Vocal Score . . 
9037 —— The Gipsy Queen. A Pastoral Cantata for ditto |. 
9035 -—— The Harvest Moon, A Pastoral Cantata. Soprano and 
~~ Alto Soli and Female Chorus. Vocal Score... ee 
go38 —— Jorinda and Jorindel (after Grimm’s F. airy Tale). By 
edward Oxenford. Cantata for Soprano and Alto Soli, 
and Chorus for Female Voices .. ee 
92384 —— Book of Words, with connecting Text for Recitation. 16° 
9034 ——- The Promised ‘Land. Cantata for Soprano and Chorus of 
Female hy oy P oe 
go96. ~ LEVEY, C. Robin Hood. Cantata for Boys’ Voices |. 
go48 ORCZY, BARON BODOG. II Renegato (The Renegade), 
Opera in 3 Acts. — by Marchesi, English by Corder.) 
Vocal Score, 4to . 
go7o SMITH, SEYM UR. The Moon. Ode for Female Voices 


SUNDRIES. 


rcors CELEBRATED MUSICIANS OF ALL NATIONS. A 
collection of 400 Portraits (Photos), with Short Biogra- 
“s Notices. 4to. Bound 
gt80 NIEC FREDERICK. A Concise Dictionary of Musical 
. sl to which is prefixed an Introduction to the Elements 
of Music. Bound.. 

9180a —— Introduction to the ‘Elements of Music (separately). “Bound 

8580@ SOUTHGATE, T. L. Description and Analysis of Mosz- 
kowski's ‘ Joan of Arc,” Symphonic Poem. 16° .. ie 


AUGENER & CO., LONDON : 86, NEWGATE STREET; 
FOUBERT’S PLACE ; AND 81, REGENT STREET. 


AUER’S “TRAINING SCHOOL FOR THE 
PIANOFORTE.” Compiled for the purpose of Training the 
Pupil from the Elementary Per to Concert Playing. Selected, Revised, 
Arranged, and Fingered by E. PAUER. Folio Edition. 
SECTION A.—STUDIES 
First Ster.—Fifty very easy Studies in C major (Treble Clef) followed by 
Ten easy Studies in C major (Treble and Bass Clef). 
Seconp StTEP.—24 Preparatory Five-Finger ‘Deovsioce, followed by 18 
Studies of Velocity. 
Tuirp Ster.—Exercises and Studies on the Shake and the Arpeggio. 
Fourtu Step.—Daily Practice, followed by Eleven Classical Studies. 
SECTION B.—LESSONS. 
First Ster.—Fifteen very easy Pieces in C major (in Treble Cle ey 
by Nine easy Pieces in C major and A minor (in Treble and 
Sgconp Ster.—Twenty easy Pieces in G, F, D, B flat, and A minor. 
Tuirp Strer.—Eighteen Pieces in E flat major, A major, C minor, and 
F sharp minor. 
Fourtx Step.—Pieces by Clementi, Mozart, Dussek, Kuhlau, and Schubert. 
SECTION C. —RECREATIONS. 
First Ster.—Thirty-two National Airs in C major (Treble ae! ) followed 
by Eight National Airs in C Major and A minor (Treble Cle 
Seconp STEP.—‘‘ 20 Old Dances” (Allemande, Anglaise, ite. Les 
Buffons, Chaconnes, Courante, Forlane, Gaillarde, Gavotte, Gigue, 
Hornpipe, Minuet, Musette, Passecaille, Passepied, Pavana, Polonaise’ 
Rigaudon, Sarabande, Tambourin). 
Tuirp Step.—28 Modern and National Dances. 
Fourtu Step.—15 Short and Melodious Pieces by Gade, Reinecke, 
Kirchner, Moszkowski, Schubert, Hiller, Jensen, and Gurlitt. 
Price of each Step, 5s. 


AUGENER & Co., Newgate Street and Regent Street, Londen} 








OLUMES OF STANDARD WORKS.— 


Bound in cloth, gilt sides and edges. 

SUITABLE FOR PRIZES, PRESENTS, &c. Net. 
BACH, J. S. 48 Preludes and Fugues (Das seaieenanes ree : 
Klavier). Kdited by E. Pauer_... im oF 

BEETHOVEN, L. v. Complete Pianoforte Works. With 
Historical Remarks, &c. Edited by E. Pauer :— 

—— Vol. I. 38 Piano Sonatas. With Portrait, Biography, 
Metronome and Historical Notes to each Snata ° 

—— Vol. Il. 21 Books of aael 16 Books of smaller 
Pieces, and 4 Piano Duets... ° 

CHOPIN, F. _ Pianoforte Works (Klindworth-Schar- 
wenka). 11 Volumes (Classified) each trom 4s. to gee @ 

HAYDN, J. Complete Piano’orte Solo Works. Edited 

and Fingered by E. Pauer, with Portrait, Les &c. 

HAYDN, MOZART, and BEETHOVEN, | Selections 
from their Works by Eschmann, Edited by John 
Farmer. Bound in cloth only “08 ace oe 

MENDELSSUHN’S WORKS. 8vo. (Pauer.) 

—— Vol. I. spac, Capriccios, Rondos, &Cc, «+ a 

— Vol. iI. > 5, 6, 7, 14, 15, 16, 28 

—— Vol. III. Op. 33, 35, 54, and 9 other Works ... 

——- Vol. 1V. Songs without Words 

MOZART, W: A. Complete (63) Pianoforte Works. Edited 
by E. Pauer. 8vo:— 

Vol. I. 22 Sonatas, with Portrait, Biography, Metro- 
nome, Historical Notes, and List of all Mozart's Works 

—— Vol. II. 21 Books of Variations, 12 smaller Pieces, 
and his 8 Piano Duets... ° 

PAUER, E. The Family Gift Book. A Collection of 
Pianotorte Pieces, comprising Christmas Music—Pas- 
torals — Hunting Songs — Love Songs — Soldiers’ and 
Sailors’ Genge—Pumiote Hymns—National Melodies— 

Dances of the Olden Time—National Dances and 
Modern Dances - many of them composed for this work. 
With Illustrations and Poetical Quotations em 

—— The Classic Companion. A Collection of easy and 
moderately difficult Pieces from the Works of the most 
Celebrated Composers of the 17th and 18*h centuries :— 

Vol. I. (Corelli to Mozart.) With Mozart's Portrait 
Vol. II. (Haesler to Field.) 

—— Sunday Music. A Collection of 100 Short Pieces ex- 
tracted from the Sacred, Vocal, and Instrumental Works 
of the most Celebrated ¢ s. Selected, Arranged 
for the Pianoforte, and Revbad by E. Pauer ... 

—— Old English Composers for the Virginals and Harpsi- 
chord. A Collection of Preludes, Galliards, Pavanes, 
Grounds, Chaconnes, Suites, Overtures, Sonatas, &c. 
&c. Selected, Revised, and Edited by E. Pauer. oo 
Portrait of Purcell, and Biographical Notices by W. A 
Barrett, Mus.B. Oxon, Cloth, gilt sides and edges 

—-— Merry Musicians. Favourite Dances and other cheer- 
ful Pieces from the Works of the most Celebrated Com- 

posers of the 17th and 18th centuries : 

SCARLATTI, D. 50 “nae Lessons. Revised and 
Fingered by E. Paw 

SCHUBERT, FRZ, Cates Pianoforte Solo Works. 
Edited by E, Pauer. 8vo:— 

Vol. I. Piano Solo Sonatas, with Portrait, apres 
Historical Notes, &c. . 
Vol. II. Fantasias, Impromptus, Momens musicaux, 
Dances, and Variations f 

SCHUMANN, R. Complete Pianoforte Solo Works with 
Portrait, Biography, Historical Notes, &c. Edited by 
E. Pauer. 8vo :— 

Vol. I. Op. 1 to 12 0 8 of 8403 Vol, IIT. Op. 22to 68 

Vol. II. Op. 13to2t 0 8 of 844 Vol. 1V. Op.72to134 

—— Album of 56 Original Pieces. With Portrait, Advice 
to Young Musicians, &c. &vo (E. Pauer) 

——_ 4 Symphonies. Arranged by E. Pauer, complete. 
Solo, in cloth, 7s. 6d. ; Duet 

WEBER, C. M. v. Complete (23) Pianoforte Solo Works, 
with ‘Portrait, Biography, Historical nninde Metro- 
nome, &c. Kdited by E. Paver «. ton 


VOCAL. 


BEETHOVEN. Complete (47) Songs. (Pauer.) E. andG. 
HULLAH, JOHN. 58 English Songs, by Cees 
chiefly ‘of the 17th and 18th centuries. E. ° 
wen ey ee F. Vocal Album. ha Songs. “(Pauer.) 
E. and G. Original Edition ove ° 
——_ e same, Transposed Edition ° 
ae W. A. Vocal Album. Complete Songs. Gaver.) 
dG. Original Edition one 
SCHUBERT, FRZ. Songs, E. and G. (Pauer) : os 
First Vocal Album, 82 Songs. Original Edition 
First Vocal Album, 82 Songs. eS Edition 
Second Vocal Album. 82 Songs one 
Third Vocal Album. Songs 
SCHUMANN, R. Album oF Songs. (Pauer.) E. and é. 
Original Edition ae bis a oie 
—— Transposed Edition . dap on oe ~ 2 
VOLKSL IEDER- ALBUM. Edited by E. Paver. (‘2 
Popular Songs.) E. Bound in cloth is oe 
These Volumes are also to be had in paper covers at from “gs. to 28. 6d. less 
in price. / ordering please stat. whether Bound Copy is required. 


Lond.n: AUGENER & CO, Newgate Street and Regent Sreet. 
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ARROW MUSIC SCHOOL SERIES. — Harrow Music School Series (continued): 
: . | RHEINBERGER, J. (CEuvres choisis (continued) :— 
Messrs. Augener and Co. are the Publishers of the Authentic T 0 
— ant Harrow Music School. They give a short extract. All Fey om Ot on ce. 
ontinent ingering. : a 
' PIANOFORTE SOLO. A eo es ipl 
8018 BACH, J. S. 15 Zweistimmige Inventionen (Two-part In- s. d. —— WENKA, XAVER 16 Polnische Tiinze (Polish 
ventions). With Preface, &c., Edited by John Farmer ... 1 4 Dances). For the Pianoforte (with Portrait) ws 
8019 ——_15 Dreistimmige Inventionen (Three-part Inventions), SCHUMANN, R. Works. Quarto Editions. C. :— 
With Preface, &c., Edited by John Farmer oa — Op. 2. Papillons .. 
8020 —— 18 Petits Préludes. Edited y John Farmer t Op. 6. Davidsbiindler. 
8021 —— French Suites (6 Petites Suites). Edited by J. Farmer... 2 wenka 
8075 CHOPIN. Quarto Edition ot Pianoforte Works. Re- 
a,f printed from the celebrated Russian Publication, which was Soigneusement Revu, Doigté, et pourvu des Annotations 
Revised, Fingered, and carefully Corrected after the instructives par Xaver Scharwenka 
Parisian, English, and German Editions by Carl Klind- 8412 —— Op.12. Phantasiestiicke. Carefully “Revised, Fingered, 
worth. Final Revise by Xaver Scharwenka :— and supplemented with instructive Annotations ~ — 
8068 —— Studies and Preludes, a‘ter Klindworth- Scharwenka eco Moszkowski... 
12 Grandes Etudes. Op. 10 (Klindworth) 8412a —— Op. 15. Scenes of Childhood (Kinderscenen). Easy 
12 Etudes. Op. 25 (Klindworth) ... ae Piece for the Pianoforte. With Annotations. Revised 
24 Preludes. Op. 28 (Klindworth) . “ ooo “cn and Fingered by Prof. Th. Kullak _... 
Prelude. Op. 45, and 3 Nouvelles Etudes ae oe 8414 —— Op.21. Novelletten. Carefully Revised, Fingered, and 
Ballades, after Klindworth-Scharwenka _... supplemented with instructive ‘Annotations by Moritz 
Rondos and Scherzos, after Klindworth- Scharwenka Moszkowski... 
Impromptusand Fantasias, after Klindworth-Scharwenka 8415 —— Op. 26: Carnival’s Jest from Vienna (Faschingschwank 
Berceuse, Barcarole, and 6 other Works, after Klind- aus Wien). Carefully Revised, ia and supplemented 
worth-Scharwenka... with instructive Annotations by J. L. Nicodé one 2 
8076 ——_ Concertos and other Works, originally for Pianoforte and 8417 —— Op. 68. Album for the Young (Jugend Album). With 
Orchestra. Pianoforte part, after Klindworth- sapere Annotations, Rev. and Fing. by Prof. Th. Kullak. 4to... 
8077 —— Sonatas, after Klindworth-Scharwenka ... eee 8432 —— Op. 82. Waldscenen (Forest-Scenes) . 
8079 —— Waltzes, after Klindworth-Scharwenka ... ove 8405@ —— Op. 54. Concertoin Aminor, The principal Pianoforte 
8081 —— Nocturnes, after Klindworth-Scharwenka .. part, with a Compressed Score of the Orchestral Accom- 
—— Mazurkas, after Klindworth-Scharwenka ... paniments to be used on a Second Pianoforte 
80844 —— __Polonaises, oe a og -Scharwenka .. F ~. 8465 VOLKMANN Op. 23. Wanderskizzen 
8125 EGGELING, ED. Studies for oe mechanical deve oP- PIANOFORTE DUET. 


ment in Pianoforte Playing 
EL 8543 GADE, N. W. Nordische Tonbilder. 3 Fantasias. Op. 4 


GADE, NIELS W. (Euvres choisis:— 
— — Arabeske. Op. 27. (X. Scharwenka) 8582 MOSZKOWSKI, M. Op. 2t Album Espagnol (Spanish 
lances) i 


8138 —— Phantasiestiicke, Volkstanze. Op. 31. (X. ‘Scharwenka) ne 
8139 —— Idyllen. Op. 34. (X. Scharwenka) oe 8583 —— Op. 23. From Foreign. Parts (Aus aller Herren Linder), 
8140 —— Fantasiestiicke. Op. 41. (X. Scharwenka) 6 a Duets... eon 

8584 Op. 25. German Rounds (Deutsche Reigen) 


8141 —— Aquarellen. 10 Poésies oe Op. 19 . 
8142 —— Christmas Pieces, (Noél.) Op. “on. yee 8603 REINECKE, C._ 12 Pianoforte Duets within the compass ‘of 
8143 ——_Friihlingsblumen, (Fleurs du riniemps.) 3 renee Five Notes, in one position of the hand, and especially 
(Farmer) composed for aa penmuees of the Feeling of Time and Ex- 
pression. 


8144 —— Albumblitter. (Feuillets d’Album.). " (Farmer) .. sag Op. 
cir GRIEG Cancer. > 8. Sage tinF, wae zine flat, seach 8624 ao RS "dp. 66. Oriental Pictures (Bilder aus 
ncerto, o I sten 
Favourite oes —— o 85. 12 acc Duets for Players of all Ages 
2 cenes ... ae 
iodern. Op. 106. 3 Books we each 8640 VOLKMANN. Op. 11. Images Musicales. Musical Picture 
— Bliithen und __— (Buds “and Blossoms). 12 small Book .. ae 
Pieces. Op. 1 8641 —— Op. 24. Hungarian Sketches... ‘<i pe ‘a pe ; 
— Album- Blhtter’ fiir die ‘Jugend (Album-Leaves | ‘for the 8642 —— Op. 40. 3 Marches _.., 
HAND ). orn: The Eaay Pleces Wath os » London: AUGENER & CO., School Department, 86, Newgat: cn 
Explanatory Remarks by Dr. Hans von Biilow. Revised Og a ee pe ee a ce 
by John Farmer .... ous ase eve eve ose eee ~ THALBERG. VAR’ r DU CHANT Appliqué 
HAYDN, MOZART, and BEETHOVEN. Selections from e au Piano. 
ee * * Eschmann. Edited by -” — 1. AteoCara(I Puritani) 4 
— The same, Complete. Bound in cloth a. eee be — —— Fs 4 
HELLER, ST. Sleepless Nights (Nuits blanches) _-.. ee 4 
= H. Scales and Exercises. Augmented and arranged 7 Ad i ide. Pon + th qua re mains 4 
John Farmer "Ae een 
ENgEN EN, A. Innere Stimmen (Voices from Within). 5 Pieces. : Lacry mosa e Sul, Aria ' (Mozart) > 
oles . Nel Silenzio fra l’Orror (11 Crociato) one 4 
oftgmantc” Stic. A Cycle ‘of "7 ‘Pianoforte Pieces. . Bella Adorata incognita (11 Giuramento) ... 4 
_ aly and Dances. Twenty Smail Pieces. Op. 33. Perché mi guardi e piangi (Zelmira) 4 
Edited by John Farmer. Two Books \ Le ee - awe me ead ae 
KIRCHNER; Th. Album-Blitter. Edited by John Farmer. Le Meunier et le Torrent. (Schubert) so. ‘ 
4 
4 
4 
4 
4 
4 
4 
4 
4 
n 


Revu et doigté par Xaver Schar- 


Op. 9. Carnaval.  Scénes mignonnes sur “quatre. notes. 
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— F riendly Greetings (Griisse an meine Freunde). Pieces. . gy Foe A Freyschittz) 

Op 5. aa —-. i in F; , . Edition pour Piano 4 quatre mains . 
— Recke.. oc wa _ Jo n Farmer. Two . Il mio Tesoro (11 Don wipeagnege 
_- Bae an Album- Blatter. oP 49. (Harrow ‘Music ‘School » Casta Diva (Norma) . 


. Mon chceur soupire (Figaro) 
eries). ‘Two Books. ee each 
- Quatuor d’Eurianthe. (Weber) 
KOEHLER pour fe Ripka o "Tn Fy ane . David sur le Rocher Blanc (Ancien ‘Air du Pays de Gailes) . 
mains ( Dail ily Repetitions) ee = in Chanson et choeur des Saisons (Haydn) ... 


LACHNER, ra Landler (Rustic Dances) . Sey 18. Fenesta vascia (Chanson Napolitaine) ... 


PTY TTT 


LOESCHHORN, Album. 20 Melodiise Tonbilder in AUGENER & CO., Newgate Street ant Regent Street, Rend ‘ 
fortschreitender , ¥... mit genau bezeichnetem Fin- ae 


82454 MENDELSSOMiN's WORKS. Concerto No. 1 in G minor, AURICE LEE. Gavotte de Louis Quinze. 


Op. 25. For Pianoforte Solo, with the peaeregeease ona No. 1. Solo. 3s. 
animents in compressed score ... os a . Pianoforte Duet. 3s. 
8249 moégz KOWSKI,M. Miniatures. 5 Pieces. Op. 28 . Two Pianos. 8 Hands. 5s. 
8353 REINECKE,C. Op. 88. Maiden-Songs (Madchen- -Lieder’. . Organ Transcription. By F. E. Gladstone. (87674) net 8d. 
8354 —— Op. 147. Fairy Fancies. 16 Short Pieces oe eee . Violin and Pianoforte. (7:476) net 8d 
RHEINBERGER, J. (Euvres choisis :— . Violoncelloand Pianoforte. By Sebastian Lee. (77014) net 8d. 
3 Petites Piéces de Concert. Op.5 se ae ove - Harmonium and Pianoforte. 4s. 
Etudes. Op. 6 eee eee ae - Harmonium Solo. 3s. 
mte de la Forét, Esquisse de Concert. Cae wx os » Orchestra. (7068) net rs. 
4 Piéces de Concert. Op. 9 i... an 10. Military Band. (7067) net rs. 6d 


5 Images Musicales. Op. 11 i ‘ a om owe AUGENER & CO., Newgate Street and Regent Street. 
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Published Publiées 
September 1st, 1885, by le rer Septembre, 1885, chez 
AUGENER & CO., Newgate Street and Regent Street, London. 
N B.—This list is not published in any other Musical Paper. 


PIANOFORTE SOLOS. 4 s.d. 
81194 a: aS omg amg Pr PAZ, “ey Morceaux de Salon. 
Morceaux. ye O20 Ot © 
6158 GURLITT, CORNELIUS. cole de la Velocité pour les 
Commengants ~_ vei der Geliufigkeit tiir An- 
fanger). Op. 1 net 
MOSZKOWSKI, x. 5 Waltzes for Pianoforte Duet. 
Op. 8. Arranged by Frédéric Mann. Complete 
Singly : No. 1, 2s. ; 2, 28.3 3, 2S. ; 4, 28.3 5, 2S. 6d. 
PAUER, oo Suite Facile (Prelude, ‘ance, Bourrée, 
Sarabande, Gavotte and Gigue) _... net 
SCHARWENKA, X. — fur -” Jugend. 12 kleine 
Vortragestiicke Op. - net 
WOYCKE, EUGEN. a “Op. ae 
No. Fi Evangeline i in search of a. See 
. Valse elégiaque ... oe oe eve 


PIANOFORTE DUETS. 
GURLITT, C. Feuillets napeanene musicaux. >. eal 
No. z: Scherzo... oa in = ae 
Im Circus .. sit 
8562 JENSEN. ADOLF. 3 Klavierstiicke zu 4 Hiinden. 
(Scherzo, Wiegenlied, Pastorale). Op. 18 - «=net 
SMITH, SYDNEY. Lily of the Valiey. Mazurka. Op. 14 
8641 VOLKMANN, R. Hungarian Sketches. (Esquisses 
Hongroises). Op. 24... we ove ove eo net 
ORGAN. 
CAPOCCI, FILIPPO. Pezzi Originali :— 
8742 Libro VI. (Melodia, Corale, Offertorio, Invocazione, and 
Capriccio) ... oon ve ate ees oo = Met 
HARMONIUM 
87934 Voluntaries for the Harmonium :— 
Vol. 1. Classical easnenaen: &c. Arranged by Scotson 
Clark ooo ee os et 
VIOLIN AND PIANOFORTE. 
7322f Album pour Vivlon and Piano (Fr. Hermann) :— 
Vor V1. (Rubinstein, Mélodie ; Becker, Romance ; 
Hayés, Ox Minuet ; R nard, Berceuse ; "Tschaikows- 
ky, Andante Cantabile; Volkmann, The Knights ; 
ee cltz, three Albumblatter : Dunkler, Morceau ba 


Salon) 
GURLITT, CORNELIUS. Petits Morceaux de Salon 
(faciles). Op. 146:— 
No. 5. Elegie _... oe 
6. L Lindlicher Tanz .. 
HERMANN, FR. Morceaux Favoris :— 
No. 25. J. Rarr. Meditation... ws 
26. R. ScHuMANN. Schlummerlied _.. ovo 
27. P. TscHarkowsky, Chant sans Paroles .. 
28. Fr. ScHUBERT. Ballet = Rosamonde 
- | gg Chant d'Amour ... 
POHR. Barcarole... ae 
SPOHR, Louis “Sarabande. Op. 135 
VOCAL MUSIC. 
9034 ABT, FRANZ, The Promised Land. Sacred Cantata, 
for Female Voices (Soli and Chorus), with Pianoforte 
;ccompaniment . ace: We 
13537 BISHOP, SIR HENRY. Home! Sweet Home. 
aganeed for 2 Sopranos aot -— py H.Heale ... net 
I; Serenade. (Stin 
StROL ERS’ SOCIETY "(Dubla). "Series of Quartets 
for Male Voices :— _— 
Ata singer's grave. C. ‘ “i net 
Sunday. C. Albrecht oe oe net 
The King of Thule. W. H. Veit .. ae sos. ee 
The Moon. E. S. Engelsberg < os ae 
O thou clear shining heaven. F. Sticher oc: aan 
The dear old town, F. Silcher ... ve soe. | 
Sunrise. — Rietz... “ » 2 
8 Necken’s Polska. Otto Lindblad ;. 
a P. Dawn (Morgenroth). 


S. and MS. 
VOLKMER, ALOIS. Love’s blessing. Song 


AUGENER & CO., London: 86, Newgate Street, Foubert’s Place, and 
81, Regent Street. 


ANDEL-ALBUM. Extracts froen Snstemnatel 
Music by Handel, now rarely performed, the Curtain Tunes, 
Marches, and other Incidental Music from the Italian Operas, Selections | 
from the Sonatas for Stringed Instruments, Urgan and Harpsichord Music, 
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Oboe Concertos, Grand Concertos, Water and Fire Music, &c. Arranged | 


from the scores, by W. T. Best. 4to, oblong. 20 Books, Edition No. 
8757a-, each, net, 1s. Also superior Edition, complete in 2 Vols., Nos. 
6757 and 6758, in paper covers, each, net, ros. 6d.; in cloth gilt, "each, 
net, 15s. 

AUGENER & CO., Newgate Street, and Regent Street, London. 


1] ANDEL'S WORKS 





! 916, AUGENER & Co.'s Nov&LTIEs. 


IN FULL SCORE. 
Published by the GERMAN HANDEL SOCIETY. 
Vol. XCIII. ‘ Imeneo.” Opera (No. 29 t . ibe ww ee © 10 
», XCIV. ‘‘Deidamia.” Opera (No. 40) +. «. Mmet* o 14 
Das Au.ograph des Oratoriums. ‘* Jepbta.” Festival Editiont 
net® ru 
+ Published for the first time. * No discount. 
To be had of AUGENER & CO., v Na gate Street, and Regent Street, 
ondon. 


CTAVO VOCAL SCORES to “to be had of of 
AUGENER & CO., Newgate Street and Regent Street. 

ANDRE, A. Missa (Latin). In & flat a: ° 

HANDEL, G. F. Athaha (English and German) .. ooo ve: et ° 
— SAENS, = La Lyre et la Harpe. Ode. (English and 


nch) . << mee ° 
SC HUMANN, R ”Man‘red. Op. 115. (Englis net 6 
° 


—— * Regten. _Op. 148, (English Ha) Latin), net 
CATALOGUES OF 
UGENER & CO’S PUBLICATIONS 


ARE ALWAYS IN PRINT, and to be had gratis on application. 
Pianoforte Music. 
Addenda. 
Organ and Harmonium. 
Vocal Music. 
Buff Catalogue. 
AUGENER & CO.’S ‘Edition. List of over 2,002 cheap 
Volumes sold at net prices. 8vo Catalogue. 
AUGENER & C0.’S Edition Catalogues. 16 pp. 4to. 
A. Pianoforte Pieces. 
B. Organ and Harmonium. 
c. Vocal Music. 
D. Instrumental Music. 
List of handsomely bound Voiumes specially adapted for 
Presents and School Prizes, &c. 
List of Selection Parcels for Teaching, classified according to 
character and difficulty. 
List of Pianoforte Pieces for Teaching Purposes, arranged in 
steps according to the degree of difficulty. 
Works suitable for Public Performance at Breaking-up of 
Schools, Musical Parties, &c. 
. Peters’ Edition (3,coo cheap Classical Vols.). 
XI. Cotta’s Editions of the Classics. 
XII. Numerical y-arranged Catalogue of AUGENER & CO.,’S 
Edition. Supplement. 


AUGENER & CO., Newgate Street and Regent Street, London. 


“THE MONTHLY MUSICAL RECORD.” 
SUBSCRIPTIONS PER ANNUM (Free by Post) :— 
a. 


Postal Union (Europe and America) .. 2 6 
Australia and Foreign Colonies we 3 0 











The Scale of Charges for Advertisements in reference to musical matters 
as follows :— 
Per Pace .. es +s ~ 4.6 
8IN. BY3. .. ° ° oe Ae ae 2 16 
41N. BY3 i “ me I 10 
2IN. BY3 « . ee ee ee oe ° 16 


1 IN, od fe 9 
ler Advertisements at the rate of 1s. per a. 
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193. BIOGRAPHICAL CONTRIBUTIONS. By Fr. Nigcks, 

194. THE BiRMINGHAM FestivaL. By S. S. Stratton, 

195. THE OTHER SIDE. 

196. WomEN as Musicians. By J. VEREY. 

197. Haypn’s R&CITATIVE. 

198. CHRONOLOGICAL TABLES AND THEIR MATERIAL, By E. Paugr. 
(Continued.) 

199. FoRBIGN CORRESPONDENCE: LgIPziG, VIENNA. 

200, REVIEWS. 

203. OuR Music Paces: ALLEGRETTO IN C, FOR ORGAN. By F, 
Capoccl. 

207. CONCERTS: COVENT GARDEN THEATRE. 

208. Musicat Norss. 

210, CANTATAS FOR FEMALE VOICES. 

211. TRADE AND PROFESSIONAL ADVERTISEMENTS, 
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| 213. Ditto DO. 
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